






ee. sar: 9 e) f 'Y 
second pipe chamber 


LEGENDARY NAMEBRAND 
PIPES & PIPE TOBACCOS 





BEN WADE 
CASSANO OF LONDON 
Since 1898 Since 1850 


Colindale. 
Ovation 
MAURO Bumabury 


ARMELLINI 
Alugged and masculine, 
these handerattad Mediterranean Briar 
Pipes are top quality at a 
feasonable price, Handmade 


in Italy, 


DESIGN BERLIN HARDCASTLE’S 1908 
Handmade in Gemmany Made in London 
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NEW Cassano Milano 







Chestrul-fashioned of the finest Greecsan 
Briar, different forms of leaves aro handmade 


On 8 neshicaled ground. Premier comes with 
silver spapot mounting and is available in 
many elegant artistic & classical shapes. 
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GREAT PIPE TOBACCOS c =e 
MERICA’S PREMIER 
Treat yourself to some of the most poguler 


blends. Each is unique and expertly tinned to PIPE Cx IMPANY 
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ed by hand 

Each year, PLANTA Tabak-Manufaktor of Germany intreduces a mew limited-edition tebacco mixture for its tobacco of the year 
SeTIES. Expertly formulated, hand blended and conscientiously tested, these blends represent the very best in their cabegories. 
Only PLANT A's reputation and influence allows it to find the supreme pinnacle of quality leaf from variows crops bo use in its 
special-edition blends. Available at fine tobacco shops. 


Ai: A sweet pear mixture 


Noble Black Cavendish, nutty Burley and Virginia flakes 
rounded otf with the natural sweetness of the Williams 
Christ peur. Extraordinary haske experience 


01: The 2011 edition is called Caribbean Mixture and is 
designed to take you on an island vacation with each puff. 
Partially pressed red-brown Virginias and a trace of soit 
black Cavendish are ready rubbed, topped with genuine 
Jarnaican rum and the flaver of ripe passion fruit. It is an 
aromatic for the true comnoisseur 


MMW: Black and ovellow, aromatic and smaroth 
Black Cavendish with the aroma ot thereughly matured bil- 
berries. A delightful experience pleasing to the tongue Sans Souci: Fruity with caramel, smooth and sweet 


Bright and mellow mixture of high-quality Golden 


AMIE: Am exotic mixture Virginias, Burley and Black Cavendish. Fascinating amd full 
Vivacious yellow Virginias and contrasting Black Cavendish — of taste 

and brown Burley with exertic fruit extracts. An excpuisite 

smoking experience Alild English: Exclusive, arisheceatic, hpically English 


High ratio of Latakia from Syria and Cyprus and broad cut 
21D: Virginia grades 
Full of contrast but also harmonic, 2010 features homey-col- 
ored Virginia grades and Black Cavendish with the gentle 


After dinner mixture 


Pull English: Traditional, smoky and very English 


arenas of chocolate and smoky Scottish whisky. Full beeited 
Pleasure for relaxing, menverts 


Originally Syrian Latakia rounched of with various Virginia 
grades and a touch of full bodied Java tobacces 


jamesnormanitd@aolcom * 800-525-5629 
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135 YEARS, 5th GENERATION 


The “gemmesine” ts the moet classical and traditional available in five different finishes, a silver ring and a 
model overall. lis origin is lost in the mists of time... little disk with our loge inside the protuberance. 
An object that combines tradition and history with 
lts shape itis certainly associated to the first clay pipes, the technological tnewovation te celebrate the 195" 
as it appears in the Joly Clere’s catalogue. anniversary at an italian company world leader in pipes. 
Initially the lower protuberance was mest probably The signature of Giancarlo Savinelli completes this 
made te Lay down the pipe, or maybe that bulge was vlepant pipe. 
simply the only part of the mould, used der the clay, 
which allowed grabbing the handmade pipe that just “My duty is to take care of and hand down the 
went out from the clay kiln. excellence, the elegance and the passion of our Mace in 
We offer this outstanding charming model om a tial” 


functional pedestal, which hices inside a small magnet 
in order te sustain the pipe, like a powel, the pipe it is Gimrecarlo Serine li 


Savinelli Pipes Inc. 
P.O. Box 526 - 1002 Morrisville Pkwy - Morrisville, NC 27560 
Savinelliusa.com 





Happy holidays 


My childhood holiday memories are filled with ghost stories. The family usually 


ua 
and Grandpa and the 10 Tobys (all of Grandpa's dogs were named Toby) in the 





ered at my grandfather's fanmhouse, with the aunts and uncles in the kitchen 


family room with all the young cousins. Grandpa would tell his horritying stories 
as shadows from the fireplace slithered on the walls and we children cowered on 
the carpet in abject terror, We lowed it 





One Than 







giving we learned about Side-Hill Gulchers: horrible camel-sized 
camiveres with teeth like scimitars, the legs on one side of their bodies shorter 


than on the other so they could run efficiently around the sides of mountains. They 


weren't good at running up or dewn hills, but if they caught you they would bite off 


one of your feet so you would be doomed to never running uphill again toe. 


One Christmas we learned all about Appalachian Slavering Porcupods: over- 





salivating creatures that balled themselves up and rolled downhill like spiky slash- 
ing water balloons in pursuit of errant children, shooting poison-dripping quills 
bs 5 bei ; = bi 5 
in all directions and latching onte victims to devour them in an agony of spit and 
acupuncture. 
Grandpa always smoked a pipe when he told stories. He weed it to pet his tim- 
ing tight, to provide a natural pause te build suspense as he relit or tarped. One 


stormy Christmas evening we were all sitting around the fire between stories 





as Grandpa refilled his pipe from the big tin of Granger that always sat on the 
mantle. “What's that other tho?” asked my brother. “You never use that ome.” It 
was a large tin of Carter Hall layered with dust. 

“That's net tobacco,” said Crand pa. “Hever, ever touch that, if Vou Value pour lives.” 

“What's in it?” 

Grandpa took down the tin and weighed it in his hand. “What's in here.” he 
said, “are the ashes of a Ouija board that was used to talk with the spirits of the 
dead.” We all huddled closer. 

“My parents first used this Quija beard to try to talk with my dead brother," 
sid Grandpa. “But the night they tried, all kinds of other spirits arrived. Ghosts 
tore off all the cupboard doors. They scared all the hair completely off our cz 





whe had to wear a sweater until it grew back. All the paint in the living room 
peeled, and all the water pipes burst from being flash frozen. My mother couldn't 
epeak at all far weeks afterward, and my father was ao scared he took the Duija 
board outside and burned it. 


“But everyone knows you can't theow a‘ 





fay the ashes of a Ouija board or the 
spirits will haunt you forever. No, you have to contain the ashes and never handle 
them or look at them again. You all knaw my sister Agnes, right?” 

“The lady with white hair who lives at the avylum?" 

“That's right. Her hair turned white and she went insane one Christmas eve- 
hing just like this, when she was 11 years old and looked inside this very tin. 1 
shouldn't even be handling it now. Just holding it is enough to make evil spirits 
come after me. | could be possesied at any minute. So never touch this object, 
children,” he said, “or you too could go insane from fear.” He puffed on his pipe 
for a moment. Then be shook a litte all over and his evea went blank. Suddenly 
he seemed to snap awake. He laughed a deep and diabolical laugh, and he tossed 


CLEé 


the tin through the air directly to me. 


Thus began my childhood issues with bladder control. 
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NOTHING SMOKES LIKE 
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Ardor Sherlock Holmes - Series XIU Calabash 


(Limited - Numbered) 


Sherlock Holmes - Krown Rustic 
(SHBXIIT) 


Sherlock Holmes - Black Rustic 
(SHAN XIDN 





Ardor 2011 
Christmas Pipes 







(Limited - Numbered) 


‘Holly Leaf & Berries 
(CH2011) 


Christmas (stant 
Black Rustic 

Holly Leaf & Berries 

(CHG2011) 


Monjure International US 
3814 Wesseck Dr., High Point, NC 27265-9371 
(336) 889-2390 Fax: (336) 889-9437 E-mail: pipadolce @ aol.com 


Website: www.monjureinternational.com (see this ad & previous ads on website.) 
Photography: J. Knight - Greenshora, 6C 





Welcome back, Serad 

As a longtime PeT subscriber | was very 
pleased to see the retarn of Willian Serad 
in the last issue of the magazine (Pall 
2011, “Hew to review pipe tobacco”). 

[ have long enjoyed reading Serad’s 
thotightiul, entertaining and often 
humerous reviews when he wrote the 
Trial by Fire column, and Pm very grate- 
fal that he came out of his retirement 
from P&T long enough to share his 
methodolopy— it's brought a new level of 
awareness to my pipe tobacco sampling. 
Using Serad’s methods, | am planning 
fo spend this winter comfortably sitting 
if iy easy chair, reyinig new lends. and 
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revisiting some old ones. I can't think ofa 
better way to survive cabin fever! 


Dan Lewis 
Blackdick, Minnesota 


Appreciating a special club member 

What do you calla Henkagenarian whics has 
had three careers, has a huge collection of 
pipes frown all over the weerld, still drives-a 
mint 197) V12 Jaguar to car shows andt 
the nicest man you'd ever wart i meet! 
At the Seattle Pipe (ub, we just call kuin 
fin. Gor beloved Jim Lissner is the moat 
senior member of the club and perhaps 
its most consistent attendee. |i turns 4) 
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www. lucienne. com 





in December. And he's dam proud of it. 

The club meets every second 
Wednesday of the month at a luxury 
sports lounge abowe B.].’s Binge om the 
Fife Indian Reservation, 35 minutes south 
of Seattle. Wit were up to him, hed be the 
first member through the front door and 
the last guy out. He'd probably help put 
the stools up if asked. A groupr of about 
30 will gather, and before the evenings 
out, Jim will have greeted and charted 
with each one. 

[ts been my delight to carpool with 
Jim to the clubs monthly meetings 
over the past year, along with toy sir 
Matthew. Soft-spoker ified Ener s telling 
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stories from his well-traveled, adventut 





ous life, competing for & Ik over the 


heed 






Ae along the way. 


Patoped by te enjoy a smoke 
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hobby space. His office! 
ple den Boon the upper floor of his two 
his wile, 


lis there 


hobby and histor 
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in Bellevue, Wash. 


that you find mere 





packed into a well-organized grace than 
is imaginable. He miniature museum is 
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s desk, fi erations 





displayed above | 





of family plhetos. 


Jim delivers a tour of his office arti 





<t with the ease of a seasoned museuin 





all parts of 





cen There are pipes froin 


the world, thany fro places Ere Elever 





heard of He claims to have needed to bun 





many of them when he forgot his pipe on 
the ship when on leave. 


ved out of eootic 





Libere ire papes 





wiehkls and curious shapes, inchu 


hand-carved allig 
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chain pipes, which iiterestinaly enough 








he doesn't display openly. They sit atop 
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ent fresitanding cabinet, heaped 


Hie upon ames, in their fitted cases. He 








iently opens therm one at a time, and of 
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ares a story behind each 
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his desire to enter the United 44 
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attend Asn ried when he 









failed the medical exany due to his adimis- 


sion of a childivemd hay fever allergy. 





Not te be denied his dream to trivel, he 


enlisted with the Merchant Marines, where 





he would spend seven ¥ ad large 





cargo ships circling the . It was that 


experience that led to his 25-year stint iin 





the United States Navy. His most “exciting 


event occurred in P43, when his ship 
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ratty ee drew eemy fine Irian & Crbrrmari 


i 
subrmarice Each ship was struck and sev- 
eral sunk, including fin's He would spend 


L 


EL 





reo dava in the water be 





tig rescued, 
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iron handshake. He's abways friendly and 
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to call him oor brother. 
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Cyberspace 


Ke masterpieces 
The recent North American pipe-carving 


contest held churigep the pape shicrw in Boars 









City Girly an wv 


how far pipemaking in Untted Stabes 


and Canada has cone. | counted 42 contest 





ies chronicled in pour magazine. The 





rules stipulated that each pipemaker should 








submit a panel pipe. | was surprised a 


the many different interpretations, rag 





es to freehands, all featur 
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and talent that has sprouted up on our side 
of The Pond. Seeing 30 meant pipes, anid 
knowing that many of thelr makers are 
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Pipemak 


ln 200M, a relatively unknown young 
pipemaker named Lasse Skovgaard 
traveled to the Chicagoland Pipe & 
Tobacciana Show on the advice of 
mentor Teddy Knudsen. At 21 vears 
of age, Skovgaard had only been mak- 
ing pipes for a few years for We. 
Larsen. With Koudsen’s encourage- 
ment, Skovgaard finished 12 pipes, 
stamped them with his name and went 
to Chicago to learn more about pipe- 
making and the worldwide market. 
Still unsure whether he would strike 


BY STEPHEN: AL OSs 


ing prodigy 


Lasse Skovgaard continues tradition 


of Danish pipemaking excellence 


out on his own as an lodependent 
pipemaker, Skovgaard didn’t koow 
what to expect as he arrived at the 
Pheasant Run Resort. As pipe col- 
lectors and other pipemakers exam- 
ined Skovgaard's work, he received 
extremely positive feedback. His stack 
of Lt pipes quickly sold, and Skovgaard 
had an inkling that he could establish 
his own pipe brand. While the talented 
young Dane appeared to have burst 
upon the international pipemaking 
scene from seemingly nowhere, the 





success Skaveaard experienced at that 
200M show stemmed from spending 
more than a third of his life around 
Pipes and the tools used to make them. 

The son of pipemaker Beni 
Jorgensen, Lasse Skoveaard Jorgensen 
grew up watching his father, who 
made pipes for WG. Larsen. Like 
many other young children whese 
fathers owned a workshop filled with 
tools, Skavgaard became fascinated 
with woodworking. He also discow- 
ered an early interest in working with 
his hands. Skovgaard’s father would 
accasionally indulge his son's inter- 
est, but it wasn't until Skovgaard had 
reached the age of 13 that he showed 
his first interest im pipemaking. 

Jorgensen had amassed a dozen or 
so bowls that had ao many flaws in 
them that there was no way he would 
sell them. At the time, Jorgensen didn't 
sandblast and typically tassed hope- 
less pipes into the trash. Skovgaard 
retrieved them from the bin and set 
about finishing them whenever time 
permitted between school and other 
activities. 

While he now laughs about these 
first efforts at finishing pipes, the 
28-year-old Skovgaard still keeps ther 
near his workshop, which he rents 
from his grandmother's neighbor Lo 
the town of Presta (PRY-ste), on the 
southeastern side of Zealand. 

“I keep them for fun,” Skovgaard 
explains. “I like to take them out 


pecasionally and just shake my head at 
them. They're so bad but they repre- 
seat when my interest in pipemaking 
started.” 

Most teenagers would have become 
bored and moved on te other things. 
Still others might become discour- 
aged by their early misadventures and 
quit out of the frustration of missing 
instant results. However, Skovgaard’s 
father was there to teach him patience 
as well as the finer points of pipemak- 
lng. The biggest lesson that Skovgaard 
learned was te take his time and learn 
each step well before taking up new 
challenges. 

By the age of 16, Skovgaard had 
been commissioned by Wi. Larsen 
to make tampers and cigarette holders 
out of buffalo born. Working along- 
side his father, Skovgaard now had a 
source of income and continued te 
learn pipemaking. Skovgaard admits 
that these first early pipes satisfied 
néither his father nor him, bur he 
kept at it, and eventually his work 
lmproved and his pipes appeared in 
the Larsen catalog as Two-tone and 
Select pipes—the least expensive pipes 
that the eam pany ecole 

By the time he was 18, Skovgaard 
made a steady supply of pipes for 
WG). Larsen and caught the attention 
of famed German pipe seller Peter 
Heinrichs, whe commissioned him to 
make 30 pipes. A year later, Skovgaard 
made his first high-grade pipe, which 
WG). Larsen graded as a Straight 
Grain, one of the company’s highest 
grades. 

“Every day I practiced, and my 
father had the time to teach me how 
to make high-grade pipes,” Skovgaard 
explains. “He taught me the differ- 
ences between the low grades and the 
high grades. | also was allowed to use 
briar with better grain. Previously | 
had done some nice shapes with some 
briar that was pot a good. | learned 
the sculptural elements of pipemaking 
by using the lower-grade woods. Up 
to that point my father helped me a 
lat, and whatever | was unable to de 
he did for me.” 

Making his first high-grade pipe 
was a revelation to Skovgaard. He 
had learned to make more than just a 
smoking pipe. With bis father’s guid- 
ance he had finally mastered the trick 


of creating pipes that exhibited aes- 


thetic beauty as well as fine ameking 
qualities. 

“] had a tough time taking the 
stems Look right. | had te learn how to 
inake the stem meet the wood seam- 
lessly. There has to be a certain sweep- 
lag flow to it that sort of resembles 
a cresting wave. I had to learn pro- 
portion and graceful curves. [ had te 
understand that the geometry must 
look organic.” 

With his father's help, Skovgaard 
had steadily improved as a pipemak- 
er: however, alter he had made his 
first high-grade pipe, he wanted to 
the 
world with his girlfriend at the time. 


take some time off and travel 





After finally saving enough maoney, 
Skovgaard set his pipemaking career 
aside and went abroad. 

While Skovgaard traveled, his father 
suffered an elbow injury that prevent- 
ed hits from making pipes for several 
years. Confident in Skevgaard’s cis- 
ing talent, Woe. Larsen asked him 
if he would like to take his father's 
place. Skovgaard accepted the offer. 
When to Denmark in 
2003, Skovgaard started seriously 


he returned 


carving pipes full-time for the first 
time in his life. [While Jorgensen’s 
injury prevented him making pipes fer 
some time, he is now actively making 
pipes again, which are sald as Benni 
Jorgensen pipes]. e 


Skovgaard moved to Aarhus, on the 
Jutland Peninsula, te live with his girl- 
friend. Aarhus is home to Enudsen, 
whe worked with Skovgaard’s father 


making pipes for WG. Larsen. 
Knudsen agreed to allow Skovgaard to 
use his workshop when he didn't need 
it, He also took up the responsibility 
of advancing Skovgaard’s pipemak- 
ing education. If working with his 
father could be considered achieving 
his bachelor's degree, working with 
Knudsen might be viewed as Skovgaard 
striving for a master's degree. 


MF 





Working with Knudsen, Skovgaard 
learned how to use a dremel for fine- 
tuned shaping work and advanced his 
sculptural techniques, honing his abil- 
ity to make pipes look more organic. 
He also gained appreciation for pec- 
fection. 

“Teddy is a crazy guy, meaning 
that he's making some wild pipes, 
but he's always striving for perfection 
and he always achieves it.” Skovgaard 
explains. “I've studied his pipes a Lot 
and asked him how he does certain 
things. He's a lot of fun and he's met a 


bad teacher. He's been very influential 
an my development, especially cer- 
cerning my Whale shapes. Whenever 
[age one of his | want to try to make 
ane on my own.” 

Sti] making pipes for WE). Larsen, 
Skovgaard quietly prepared to for- 
mally establish his own marquee after 
lis initial success in 2004. He warked 
longer and harder and made mere 
pipes that he stamped as his own. 
He also established his own website 
and made contacts with pipe dealers 
around the world. He arrived at the 
205 Chicago pipe show with 75 pipes, 
many of which were sandblasted. Like 
the previous year, Skovgaard sold his 
entire stock, which gave him the final 
assurance he needed to establish hia 
own brand. 

Seven years later, Skovgaard remains 
a fresh presence in pipemaking. While 
the aesthetic influences of his father 
and Eoudsen are sulla primary facta 
in Skevgaard’s pipe designs, there's 
another element that's emerging as 
Skovgaard nears 30—a self-confidence 
in his ability that grows stronger every 
year, which Skovgaard is beginning to 
expreaa through his own interpreta- 
tions and stylistic nuances. 

While he inserts more of himself 
into each pipe he makes, Skovgaard 
also understands that 
much te learn. 

“L can always get better at different 
things, and ] work on it every day,” 
Skovgaard says. “I constantly try to 
push myself It could be with lines 
on classic pipes. [t's met easy to make 
classic pipes perfectly. Or it could be 
with polishing. There are all kimds of 
areas to develop myself. im 28 years 


there is till 


old so | have aome time.” 

How far that development may go 
is a heady proposition, according to 
Enudsen, whe admires Skovgaard's 
combination of innate ability, work 
ethic and willingness to push his cre- 
ative boundaries, A maker of pipes 
that regularly sell for theusands of 
dollars, Knudsen says that Skoveaard 
possesses the potential to one day 
achieve the game level of acclaim in 
the super-high-grade pipe market. 

“He's so young but he has advanced 
ao much already." Kinudsen relates. 
“There's oo telling how far he will ga, 
but he definitely has the potential ta 


be one of the best pipemakers.” 

While Skovgaard appreciates 
Rnudsen’s high expectations, there's 
all too much of the live-for-today 
mentality of a 20-something for him 
to fathom what he may accomplish 
20) of more years from now. That's 
not to say that Skovgaard lacks matu- 
rity; it's merely to say he recognizes 
that achieving the level of mastery 
that Knudsen and only a few others 
have requires a tremendous amount of 
diligence, self-sacrifice and creativity, 
and it's an uncomfortable concept for 
Skovgaard to consider. 

A bit of a musician whe plays the 
guitar, Skevgaard likes to listen to 
music as he's working. He lists Elvis 
Presley and Johnny Cash as two of 
his faverite musicians, and he says he 
especially likes to play guitar te Johnny 
Cash because the guitar rhythms are 
fairly easy to play. He also finds that 
the repetitive chvthm works well with 
how he makes mast of his pipes. 

Estimating that he makes approxi- 
imately 300 pipes a year, Skovgaard 
likes to work on several pipes at the 
same time, turning several bowls one 
day; shaping them the next; and sand- 
ing. staining and polishing in the days 
that follow. 

“| like to have 10 bowls dane at 
the same time so that [ then 
the rest of the week's work planned 
Skoveaard says. “However, | do want 
to mix it up a little bit because oy 
hands grow tired and my mind starts 
to wander when I do the same work 
all day. I also know other pipemak- 
ers have problema with their hands 


have 


ei 
. 


of fingers aching, so [im trying te do 
things that will help me avoid that as | 
grow older.” 

And then there when 
Skovgaard turns a bowl that looks 
like it will yield an extraordinary pipe. 
When that occurs, he stops working 
on all the others and concentrates on 
sanding it to see ifit might be as good 


are times 


as he hopes. 

“T work in steps unless ['m very 
inspired, and then | focus on one of 
maybe two pipes because they take a 
long time. [ really don't know wsntil 
[in finished with the wood to decide 
if it has the potential to be a very good 
pipe depending on the grain and the 
quality of the wood. [f there are spats, 


it won't be a high-grade pipe. You 


really can't say what it's going to be 
until you are in the sanding stage of 
the process.” 

While working for Larsen, 
Skovgaard made mostly classic shapes. 
He particularly mastered the Dublin 
shape and then explored ways he 
could tweak it to put his own mark 
on it. Now, he makes many freehand 
shapes but is also working on varia- 
tions of the brandy shape. 

“My signature shape has become 
the brandy shape,” he explains. “With 
almost every brandy | make a concave 
bowl rim. [ also like to make brandy 
pipes with oval shanks. I do love oval 
shanks and | make a lot of them right 





now. In the past year [ve aloo begun 
making “D-shaped” shanks, where the 
bottom is flat and the sides of the 
shank meet at the top of the shank. 
looks a little like a half-diamond.” 

Skovgaard shapes his pipes alter- 
nating between a disc sander and 
a belt sander, a technique that his 
father taught him. He uses 40-grit and 
S0-grit sand paper on the discs and 
moves up to 10d-grit on the belt sand- 
ec. Skovgaard recognizes that some 
pipemakers use only a disc sander, but 
he believes the belt sander allows hin 
to make more elegant pipes. 

“Ll know other pipemakers use the 
dise sander for everything.” Skoveaard 


explains. “In some ways it's easier, 


especially in the pipe’s crevi 
think that when you use only the dise 
sander it causes the pipe to be paneled 
a little bit. The belt sander permits 
you to make smoother edges.” And 
ven the pipe has very narrow angles, 
ard powers op his dremel. 


5 
“The dremel is easier to make a per- 


fect round shape, while a disc sander 
or belt sander will make the pipe look 
strange—it wen't look elegant and the 
lin pont flow as they should. OF 
course, Working with the dremel takes 
much longer, but the finished result is 
better. [it's worth the extra thine.” 

A hallmark Skovgaard shaping 
technique is to remove wooed from the 
back side of the bowl on his freehand 
pipe &, creating 4 concave surface. 

“It makes the pipe look more ele- 
gant,” Skovgaard explains. “Tt remeves 
acertain element of clumsiness. It also 
tiakes the pipe fit more comfortably 
in the hand.” 

From the very beginning of his 
pipemaking career, Skovgaard has 
trade his own mouthpieces. With 
Larsen, he used acrylic, but when 

his own pipes 
to Ebomnite. 

“It's much easier to work with,” 
he says. “It's easier to file, thanugh it's 
harder to polish, which is aerylic's 
strength. You have to be very careful 
when sanding the Ebonite because 
it’s very difficult to remove scratches, 
even if they are very amall. [ some- 
times use Cumberland mouthpi 
but it's unusual for me te do as. 
Sametimes [ use arnber.” 

Qince he's formed the basic mouth- 
piece, he takes a pencil and tmarks 
where he expects the lip butten to 
begin amd traces the basic internal 
geometry of the mouthpiece. He then 
bores the air hole using nothing but 
his hands te guide the mouthpiece as 
the drill passes through it. 

“Drilling the air hole has been the 
most difficult aspect of pipemaking 
for me to learn,” Skovgaard saps. “The 
firat 10 pipes [ imade [ did it wrong. 
You have te drill in the hands. Some 
pipemakers have it set up on the lathe 
where they can control it, but that's 
net how L learned it. Some of the early 
ait holes would penetrate the maouth- 
piece wall. | sweated a lot back then as 
I was learning the technique.” 





While he concedes that drilling by 
hand often leads to the air hole oot 
being perfectly centered, he says that 
it's the nature of making a handmade 
product. “T dont think its a prob- 
lem; sometines they are perfect but 
not always. The important thing: 
that the air hole must be 4d mm and it 
mist be centered at the lip button. It's 
4mm at the shank down to 2 mm near 
the lip button and where | fan out the 
draft hole. The stem has to be thin 
and comfortable. | sand the air hole 
at the lip so that it's comfortable on 
the tongue. | can hear it if it's right by 
blowing through it or by fitting a pipe 
cleaner through it.” 

Skoveaard estimates that Betenbe 
a) and 70 percent of his Des 
sandblasts, which he now does using 
his father’s equipment. 

“It all comes down to the spots,” 
“If it has a real 
small black spot, ifs not an issue. 
You can't see it when it's stained and 
polished. But if its a big spot or if 
there's a crack in the woo 
to sandblast it, otherwise you can see 
the flaw when the pipe is finished. It 
doesn't affect the am oking quality, Lut 


Skovgaard explains. 


1 to Look at.” 


and smooths using the same 

that ranks a pipe as being Group 1, 
Group 2 oF Group 3 3, with Group x | 
being the highest of those grades. [f 
the pipe is particularly nice, it becomes 
a Lion Grade, his highest grade, which 
he stamps with a lien. Almost all 
Skovgaard pipes, including most of 
the high grades, retail for less than 
$1,000, marking a unique value fre 
an up-and-coming pipemaker whose 
work will grow in popularity as well 
a8 price. 

“For their high grades my father 
uset a Swan, Toni [Nielsen| uses a 
Viking ship and Teddy uses the Eagle 
Skovgaard says, laughing. “Perhaps 
one day the lion will surpass them all.” 

After allowing a brief,  self- 
gratifying moment of thinking what 
the future may hold, Skovgaard turns 
his concentration back to the present 
and the tasks at hand—completing 
another pipe, galniae mare experi- 
ence, pushing the boundaries of his 
talent and creativity and honing his 
eraft. 
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BY BEN RAPARORT 


Parsing old-time 
pipe tobacco blends 


Whenever and wherever pipe smok- 
ers congregate, they deliberate, discuss 
and debate their hobby, and they carry 
on about the same way they did 100 
years ago ... maybe earlier. If they're 
not talking pipes, they're talking up 
their next faverite topic, pipe tobacca. 
ln (920, Ralph Bevin Smith posited: 
“The truth is that, when men gather in 
the lounge, smoking car or after lunch, 
they will talk tobaceo brands and mix- 
tures till the cows come home ..." 
My first writing venture into old pipe 
tobacces was “Pipe Mixtures for the 
Masses: A Look Back at Tobaceo 
Blends,” in Pipes aud tobaccas, sum- 
mer 20h02; that article was an overview 
af assorted 14th century comcoctions. 
In early 2011, | decided te think out- 
side the (tobacco) box, outside the 
(tebacce) sack, outside the (tobacce) 
pouch and outside the (tebacca) tin. 
This installment is a second look back, 
but now | name nares, and | uncoy- 
er details about the composition and 
constituents of some old-time pipe 
tobaccos. 

Many assorted fragmentary facts 
fram our pipe tobacce's distani—and 
recent—past are quite unsavery and 
(literally!) distasteful, but this essay 
is neither muckraking nor conspiracy 
theory, just a synthesis of available 
Open-source materials, and it consti- 
tutes a very complicated tale of tobacco 
befogeed by obfuscation and hyper- 
bole. | had read about mid- and late 


H 


19th century manufacturing patents to 
improve smoking pipes to render then 
sweet by impregnating ther with are- 
matic substances, such as homey, trea- 
cle, sugar and other saccharine sub- 
stances, but, until recently, | knew little 
about what appears to be a dubious 
chapter tn the history of commercial 
pipe tobaccos. ls what follows a plau- 
sible segment of our tobacce industry's 
distant ard recent past! The reader will 
decide whether this evidence is acber- 
ing, has traction, passes the proverbial 
litimis test. 

The substance of this article Is 
net about tobacco varieties such as 
Perique, Latakia, bright Virginia of 
Kentucky Burley, of how cured of 
cot, whether the flavor or aroma | 
strong or mild, whether the tobacco 
has been cellared, atticd, garaged or 
mat-caved. [t's about the brand names 
of some past-time pipe tobacco mix- 
tures and blends—] use the two terms 
interchangeably, although | atm aware 
of the subtle differences—principally 
these manufactured more than L00 
years ago that contained one of more 
of these tobacce varieties ... and what 
was added to alter or enhance the 
tobacco’s taste and aroma. Fact is, 
tobacce consumption in that century 
was almost entirely in the fon of pipe 
amoking and smokeless tebacco (chew, 
plug or twist}. | also mention a few 
early 20th century mixtures that might 
not have been the pride of the industry. 


What's in a name? And inside? 


The tobacco leaf 

The better one knows the language 
af tobacco, the more one can enjoy 
it, so here's a rudimentary lesson in 
the language. Natural tebaces is free 
at favoring, coloring and other arti- 
ficial substances, but it probably is 
not pleasant to smoke because of its 
constituents, so it typically requires 
flavorings te be palatable. What, then, 
was patural, unprocessed pipe tobac- 
cof Rebert K. Heimann, in Tobacce 
and Americans (1960), described fac- 
tories in the 1B60s: “And a sideline it 
[stnoking tobacco] was—in mast cases 
the pipe tobacco was a heterogenous 
[sic] mixture of scrapa lett over fran 
plug production.” OF the 348 tobacco 
factories listed in the 1860 census in 
Virginia and North Carolina, only six 
offered smoking tobacce as a sideline, 
using scraps from plog productlon. 
Corroborative teatimeny came fren 
the Senate Committee on Finance 
on tobacco tariffs in December 1921: 
“horap is also manufactured tobacco 
put up in amall packages for sale to the 
consumer for chewing or pipe smiok- 
ing.” So, everything not fit for cigar 
tobacco was used for pipe tobaces. 
Comforting theught, isa't it? 

Different tobaces products require 
different types and amounts of flaver- 
ing agents. Through the years, pipe 
tobacco has been produced in hun- 
dreds of different cuts and blends; cas- 
ing and flavering are part and parcel of 


the blending process to ready it for use, 
but many of these tebaceos destined 
for the pipe bowl underwent a very 
peculiar and eerie transhormation price 
to thelr sale. A pipe tebaceo flavor is 
physically similar to a cigarette favor, 
but greater emphasis is placed on the 
aromatic quality before smoking and 
the fullness and persistence of flavat 
during smoking. It is a well-known fact 
that it's an art te combine various types 
of tobaccos to achieve a prescribed bal- 
ance Of taste, arcima, body, muildness 
and flaver in a pipe tobacco. The type 
of leaf affects the smoking quality; the 
cul affects the appearance, taste, aroma 
and burning quality (apeed and tem- 
perature) of a blend; casing can affect 
the appearance of tobacco; and flaver- 
ing can affect the smoking quality, 
aroina and, to a lesser degree, taste of 
tobaces. These are “universal knowns.” 
Another universal known ia that a pipe 
smoker enjoys the favor of his tobacco 
chiefly through the sense of smell, not 
taste. (Per fiancee, Latin 101! It's the 
root for perfiusie, translated literally as 
“through amoke.”) 


What's in a name? 

In Shakespeare's Romeo arid Juliet, 
written more than 4M) years ago, Juliet 
proclaims from her baleony to Komen: 
“What's in a name? That which we call 
afose by any other name would smell 
as sweet.” Juliet uttered those words 
in Capulet’s orchard. How sweet is 
that? From the very first packaged 
pipe tobaccos intraduced eons ago in 
this country, most bare labels with 
all sorts of strange, unusual and even 
silly appellations. | offer two random 
examples to ponder. Craven mix- 
ture from the London Howse of {17.].) 
Carreras Ltd. was supposedly invented 
by the Third Earl of Craven about 
l40 years ago and reputed to be the 
farmeus Arcadia 
My Lady Nicotine. Craven was the 
last name of a meruber of British roy- 
altv, but criven is also an adjective 


mixture in Barrie's 


meaning “abject coward.” someone 
“lacking the rudiments of courage,” 
of “mean-spirited.” Another English 
blend, Digger, launched by Players in 
LOL?, was marketed “with images of 
men further 
Some of today's pipe tobacco blends, 
at least to me, conjure up thoughts of 


down the social scale.” 


A random sampling of American 
pipe tobacco brand names (pre-1900) 


Almonds and Raisins G.W. Gail & Ax 
Ambrosia; Sweet Flavor The Spence Bros. Co. 


Angels Food; Apple Blossom: Apple Pie; Daniel Scotten & Co. 


Honey Dew; Old Pie 
Harry Weissinger Tobaceo Co. 
[Belle Flower —————SSSSCSCSC~*dip 


Cherry; Golden Plum; Licorice Drops; PH. Maye & Brother 
Peach and Honey 


Cherry Ripe; Sugar Burns Henderson Tobacco Co. 
Cc 


herry Sweet; Sweet Nectar EW. Pelgner & Son 


Dairy Queen 
Donuts; Mint Julep: sloscatel 


Egg Nog; Nutmeg 


Marburg Bros. 


Snead & Carringtom Tob. Co. 


John |. Bagley & Co. 


Favorite Flowers; Proit Cake Hangock Bros, & Co. 
Favorite Pruit; Forbidden Fruit; Csladiolia; Wellman & Dwire Tob. Co. 
Grape Juice 


[Padding ryt ee id 
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geography (Balkan, Virginia, Odessa, 
Orient, Compton's Square), draw a 
blank (Brown Bogie, Md Joe Krantz, 
Onyx, Sodalit, Zaffire) of defy expla- 
nation (10 Armadillo Mix, Bad Nun 
2, Black Lung, Cross-eyed Cricket, 
Mad Dog, Merde de Cheval, Night Cat, 
Presbyterian Mixture, Ten Russians), 


and the list goes on with many current 
blends bearing whimsical, cutesy amd 
quaint Paibes, 


Wackie Gleason's) “How sweet it is!" 

Ins instructive to pore through the mast 
complete archival seurce for the mares 
of pipe tobaccos that suggested sweet- 


hess, Whether of taste, smell or sound. 
That source is (John W.) Conrtorton’s 
Tobacco Brand Directory of the United 
States; | own the 1899 edition ... its 
lath year of publication. To the reader 
utifariliar with this 677-page tome, 
the flyleaf states: "A list of tobacco 
manufacturers of the United States, 
Great Britain, Ireland and Canada, 
arranged by state and town, and a 
list of dealers in tobacco manufactur- 
ers’ supplies.” In its day, Cansortori’s 
was the bible of tebaceo brands. (To 
illustrate the explosive mature of the 
American tobacco business, the 1903 
édition listed ~_.. oo fewer than 9,005 
brands of plug and twist, 3.625 fine 
cut chewing tobaccos, 7,046 smok- 
ing tobaccos, 3,06 different kinds of 
snulfand 2,124 ‘cigarettes, cigaras [sic] 
and cheroow™” |“Sald Amertcan!”"— The 
First Fifty Years, 19541). 

The directory's organization is as 
follows: cigarettes, cheraots and cigar- 
ros; fine-cut chewing tobacco; plug 
and twist tobacco; ameking tobacca; 
anuff; and a few related sections. | 
focus only on smoking tobacco. In the 
1899 edition, pages 363 through 544 
contain the entries of all registered 
amoking tobaccos to that year, single- 
apaced, about 40 entries per page, an 
overwhelming number of entries. | 
chose the brand names that typify what 
“sweet” bespeaks without regard for 
their known taste or smell; of course, 
it is pure conjecture on my part as to 
their sweetness. In scrolling through 
the myriad brands, not surprisingly, | 
found as many that conjure up rath- 
er unpleasant of comical thoughts, 
sich as Best Cock Wins, Black Prince, 
Brown Dick, Climax, Flip Flap, Jack the 
Ripper, Mule Air, Rats aod hundreds of 
others, some deserving an “R” rating. 
The Brits used the same marketing and 
merchandising strategy. According ta 
Matthew Hilton, Smoking in British 
Popular Culture, 10-2000 {200}: 
“Brand titles were chosen to stress the 
aweetness of the smoke (Honeycomh, 
Sweet asa Rose, Sweet Briar, Suntlower, 
Wild Geraniui), its cichevess of flaveur 
{Gold Leaf, Golden Iris, Golden Cut, 
Golden Harvest) ..." 

The Connorton compilation con- 
tains many more sweet-sounding 
brands than [ have chosen, but there 
are enough in the table to illustrate 


bes 


my point. If none of the brand names 
are familiar to the reader, it’s mo sur- 
prise: All these tobaccos have long 
been out of production and, other than 
the American Tobacco Company, the 
other manufacturers are oo longer in 
business. Given Canrtortoa s breadth of 
coverage, those were the days of a pipe 
smoker's cormucopia of choices. 

Many of these names are certainly 
melodious to the ear, and some might 
have been fragrant to the nose, but 
given the era in which tobaceos were 
mixed, merged, mingled and matched, 
if their names bespoke their content, 
they were probably sauced, syrupy and 
sopey, overly perfumed and pungent. 
Among the many suppliers to this 
industry from the early 1800s to the 
mid-2ith century that provided boxes, 
caddies, cutters, dies and tins, knives, 
presses and signs, there were those 
whe furnished asserted favericgs, 
barks, berries, decoctions, extracts, 
infusions, oils, perfumes, powdered 
drugs, preservatives, Unctures, tonka 
beans and vanilla; | say more about 
tonka beans later. But sweetness—per- 
haps in name only—continues today, 
with examples, chosen randomly, as 
C.A.0.'s Cherry Bomb; Mac Baren's 
Plum Cake and Vanilla Cream; Danske 
Club's Caramel; Gawith, Hoggarth & 
Co.'s Bob's Chocolate Flake; Boswell's 
Berry Cobbler; and a host of others. 


it's what's inside that counts 

Now comes the more intriguing— 
aurely, controversial, contentious and, 
perhaps, even shocking—segnient of 
this two-part story. It ia not am exten- 
sive body of proof, but it meets the rig- 
ors Of (Stephen Colbert's) “truthiness.” 
What comprised many of these earlier 
pipe tobaccos? What [ found exceeded 
all expectations. 

To scan the various recipes and 
concoctions to treat tobacce in 
James B. Lutterman’s The Tobacce 
Manufacturers’ Mana! (London, 
1887) is an eye-opener. Lutterman val- 
unteers: “By following the tried and 
approved precepts and formulae given 
herein, there is not an article or grade 
of poods you produce which cannet be 
improved ... Anyone will convert the 
moat inferior rubbish it is possible to 
buy inte excellent smoking tobacco. 
This is absolute fact, and therefore 


every preparation can be recommend- 
ed with confidence.” His guidance 
reads like a metaphor for real “smoke 
and mircors.” Evidently, in that day, 
blending pipe tobacco was neither an 
acl or a science; it was mare like hus- 
tling. Forty years later cate fateresurt’s 
Manufacturers Practical Recipes 
Comprising Processes and Recipes for 
the Manufacture of Comintodities in all 
the Arts ded Jdastries (London, 1929) 
proposing assorted “Maveurs, essential 
ails, and odiferous bodies” as pipe 
tobacce additives, Would it be fair to 
say that, based on such publications, a 
large majority of pipe tobaceos might 
have been adulterated? | believe the 
industry called it “dectering op." 

Here's what H. Boult claimed Lo 
“A Theory of Smoking” in 1893: “No 
sooner had pipes come inte fashiert 
than a fresh crop of evils revealed 
itself, Nothing is easier to adulter- 
ate than tobacco. In cake or strips it 
courts Lmpurities. It may be steeped, 
even in water, until it is peaisomenus. 
It may be blended with almost any 
kind of abomination.” In link, ALTA. 
Brower offered a strong opinion about 
pipe tobacco in “Travel Notes": “There 
are innumerable mixtures of tobacco 
an the market; a few are good, many 
are indifferent and most are bad.” 
Considering when this appeared in 
print, Brower was probably telling the 
truth. 

Soon after Lutterman, Robert H. 
Jones wrote in Asbestos, Its Properties, 
Occurrence & Uses (LE): “The [tobac- 
oo paper and compound asbestos] imix- 
ture is so made up that the asbestos 
is not observable im the mixture. [t is 
very cool te smoke and comstinmtes the 
nicotine in the tobacce, whilst it burns 
right down to the bottom of the pipe. A 
pipe smoked with this tobacco-asbeatos 
is said to be always dry and te leave no 
filthy mioisture in the stem.” Asbestos, 
the mineral fiber commonly used bn 
the late 19th century and plenty in the 
20th century in a variety of construction 
materials for insulation and as a fire- 
retardant, is new considered a very seri- 
ous health hazard, and Jones touted it as 
a constiivent of pipe tobaces. This must 
have been really great stuff to smoke, 
brut in Jones's defense, in 1D, he could 
not have known about the link between 
asbestos acd all its related diseases. 


The 1919 editien ofthe Encyclopedia 
Hritannica mentioned the use of fla- 
verings in pipe tobacco blends: ~_.. on 
the continent and in America, certain 
the use of 
‘sauces’ is to improve the flavour and 
burning quality of the leaves which 
indicates that a smoker's enjovment 
depends as much upon the flavering 
used as upon the tobacco. Your nose 
is a stite guide in the matter of flaver- 
ings .... The tobacco that smells best 
ta you will smoke best in your pipe, 
you can rest assured.” | always thought 
that a cheap flavoring agent that hyper- 
perfumes the tobacce yields a cheap- 
tasting tobacce! 

At least two domestic pipe tobaccos 
had rather distinctly enhanced flavors. 
As the Eneyelopedia suggested, let your 
hose be your guide for these. In “Sold 
Anterican!” —The First Fifty Fears, the 
American Tobacco Company boasted 
that Tuxedo pipe tobacco was supe- 
for in flavor and fragrance, because it 
contained chocolate, mot rum, a then- 
popular additive. And, according, to 
the ATC: “Another pipe tobacco which 
made the transition from a specialty 
to 4 ‘universal blend’ was Blue Boae. 
As late as 1923 that mixture, an old 
Marburg brand, was being given a ham 
flavor by exposing it te the aroma of 
amoking hams. Like the chocolate in 
Tuxedo, the hat hocks used to make 
Blue Boar have disappeared.” Ads for 
Blue Boar in various early 1900s maga- 
fines, however, made no mention of 
li'l piggy: 

Blue Boar is the tobacco mix 
ture tor the hundredth smoker—the 


‘sauces’ are employed ... 


man of educated tasbe ar natural 
discrimination =the man whose pal 
ate demands the best. It is the most 
expensive pipe tobacco made, and its 
quality more than justities its price. 
Blue Boar is the united product of 
the best skill, experience and. facili 
ties of the English and American 
Pipe tobacco experts. No other mix 
ture even approaches its wonder- 
ful flavor and fragrance, or offers 
a smoke which is so luxaricus and 
satisiypinag. 

Blue Boar is the result of a series 
of experiments made by a group of 
Pipe tobacom experts. [t combines 
the scientific methods, the tradi 
tions and the tobaccos which have 


made European mixtures famous the 
world ower, with choice and expen 
sive American tobaccos pever before 
used in a mixture of this kind ... Na 
ather tobacco has this woandertul 
Blue Bear Hlayvor. 


Let's agree that Blue Boar was, in 
today’s Madison Avenue apeak, an 
“innovative flavor application system,” 
but these ads give new meaning to 
the proverbial expression, “a pig in a 
poke” of, in this instance, a pig in a 
poker! According to Ruth Winter, A 
Consumer's Dictionaryaf Fuad Additives 
(1978), acetoxydihydrotheaspirane— 
a mouthful—is a “flavoring fret 
tobacce used in baked goods, instant 
coffee/tea, shacks, seasonings, meat 
products, and tobacco.” I see a slight 
symbiotic relationship here in that this 
tobacco flavering is used in meat, and 
in Blue Boar, the aroma of meat was 
used in tobacco. It all makes perfect 
sense to me. 

And what was found in other maga- 
zine ads and testimonials of the period? 
In a Popalar Science Edgeworth ad of 
the 1930s: “Tobacoo is itself in a pipe. 
lt can't fool Went. Your pipe tells Wau 
the full truth about the tobacco you 
burn.” [n a Life magazine testimonial, 
Oet. 6, 1941, commending Edgeworth, 
G.T. Fleming Roberts wrote to Larus: 
“[ve aitcked tobacce that tasted like 
honey, that tasted like rum, that tasted 
like wine, that tasted like maple sugar, 
that tasted like nuts, that tasted like 
burning hickory, that tasted like sweet 
grass. | once smoked a British blend 
that tasted like somebody's old tweed 
suit, so help me.” Pred Baldwin of 
New York sent a letter to Edgeworth 
that appeared in Life magazine, July 
21, MT: “Tve always wanted a tobac- 
co with flavor, And | mean tobacco 
flavor—not molasses, not apples, not 
honey, not Chinese punk. This thing 
in my teeth is a pipe—not an incense 
burner!” Evidently, Mr. Baldwin had 
prior experience with other unnamed 
pipe tobaccos. Rebert O. Ewell, alsa 
of New York, offered his view of pipe 
tobaccos in an Edgeworth testimo- 
hialin Life, Sept. 15, 1947>"Pipe tobac- 
cos are like women. Some of then 
are too sickly sweet. Some are sharpr- 
tongued—and inclined to bite your 
head off at the least provocation. Some 





Make Your Own Pipes at Home! 
With no prior experience and with only 
basic tools you can lea to carve heir- 
loom pipes, Everything you need is 
available from PIMOO, she source for 
pipe making supplies for both the 
nevier and the advanced pipe craifter. 
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Order PIMO's Guide to Pipe-Crafting 
at Home, “the Bible of pipe making” for 
over a quarter of a century. Complete 
Tnatruction. 112 pages. Profusely Ilhes- 
trated. $19.95 (plus $5.50 postage) 
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give you a dizzy feeling in the head 
when you're too much im their com- 
pany.” All this. of course, occurred ina 
different era with touch different pipe 
tobacce tastes in an altogether differ- 
ent market environment. 


Asmorgasbord of scents and savors, 
fragrances and flavors 

England's Lutterman and Jameson 
were not alone in proposing pre- 
acriptions on how to tamper with 
natural tobaceo. The United States 
also had a few homegrown mix mas- 
ters. Louis (.M. Blair was a “heensed 
tobaces manufacturer” of Blair House, 
Montelair, N.]. He wrote a hobbyist's 
primer, Tobacco Blender’s Handbook; 
my copy is undated, but | surmise that 
it was published in the 195ds—196s. 
In the introduction to its 28 pages, 
Blair confesses: “Actually perfume or 
any added form of artificial favoring 
takes away from the old true joy and 
pleasure of pipe smoking.” Yet, he 
explains: “Name a spice, herb, scent, 
root, Maver or fruit that bas not been 
used in the flavoring of tobacco,” and 
then he lists a host of additives, what 
he calls “chemicals”: maple, walnut 
and caramel flavering sauces, glycerin, 
aged rum, white sugar, licorice flour, 
extract of vanilla, tonka flour, molas- 
ses, maple syrup, fruit jelly, bitter 
almonds, anise seed, 11 different oils 
and 10 different spirits, all meant to 
develop pet formulas of pipe tobacca. 
In that lengthy shopping list, not a 
mention of two essentials: humectanta 
to keep the tobacco moister longer, 
and antifungals to minimize mold. sty 
thanks to a fellow bibliomaniacal ally, 
Gene Umberger, whe introduced me 
to another brochure, a 16-page pam- 
phlet targeted to the amateur hobby- 
ist: Lester Hutter, The Art of Blending 
Tobaccos for Your Pipe (reprinted by 
Christian Peper Tobacco Company, 
through courtesy of Esquire), pub- 
lished around 1950. Hutter’s views 
about additives were similar to Blair's: 
“To list all the materials is imprac- 
tical—there are hundreds. Various 
fruit juices: apricot, prune, pineapple, 
and grape; chocolate, cocoa, honey, 
maple syrup, vanilla, tonka beans, 
deer-tongue; rum and wine—these are 
but a few substances entirely pure 
and harmless in themselves that add 


ce 


to the flavor and aroma of various 
American tobaccos.” However, all the 
do-it-yourself mixtures described in 
Hutter’s guide were various coimbbi- 
nations of only natural tobaccos ... 
no additives or synthetic substanc- 
es included! In the early years after 
World War II, it's possible that many 
more independently produced pocket 
guides containing sitsilar counsel for 
the pipe smoker were in circulation. 

Know about coumarin, a phyto- 
chemical with a vanillalike flavec? [1 
is found in several plants, including 
apricots, cherries, cinnamon, laven- 
der, licorice, strawberries, sweet clover 
and tonka beans. [t has the sweet smell 
of new-mown hay, and it seems to 
work as a pesticide in the plants that 
produce it. In a 60) Minutes beoad- 
cast interview with Mike Wallace in 
February 1996, tobacco whistle-blower 
Jeffrey 5. Wigand claimed that wutil 
1997, a certain (I choose not to name) 
U.S. tobaces company knowingly con- 
tinted to use it as a Havering additive 
in pipe tobacco, while some laboratory 
evidence indicated that it was a lung- 
specific carcinogen and caused tumors 
in the livers of mice. More great news! 
At least two recent books, You are 
the Target and Figs: The Genus Ficus, 
reported that coumarin was still being 
ised in some pipe tobaceos, but I have 
also read that it had been discomtin- 
wed throughout the tobacco industry, 
worldwide. Frankly, | just don't know 
what to believe. 

As always and in everything, 
there is the other side to any argu- 
ment. Here's the opinion of Williatn 
Vogel fr. ("What is The Truth About 
Tobacco?” Popular Sctence, July 1943): 

It is a common belief that any 
addition te tobaces is of necessity 

a ‘dope or an ‘adulberant, which 

impairs the purity of the product. 

The fact is that pure, harmless tla- 

voring essences are Widely used in 

pipe and chewing tobacons, snuff, 
many cigarettes, and some cigars 

.. Casing and bougueting formu- 

las are closely-guarded trade secrets 

af the manutacturers, Many exot 
the Biblical 
myrrh, honey from the mangrove 


ic essences are used: 


flowers of Sante Domingo, tonka 
beans from Wenerwela, im ported lic- 
orice, deer’s tongue, St. [who's bread 


ta Mediterranean bean}, and essen: 

tial oils of fig. rose, and geranium. 

IF only the nose knows, and the 
tongue doesn't tang, there's still the 
haunting question: who's the decider 
an whether all these exotic essences, 
also known in the trade as aromatiz- 
ers, are as harmless and as pure a3 
Mr. Vogel believed? Evidently, he waa 
unaware that the tonka bean is used 
in the manufacture of—guess whatt— 
coumarin! 

The Internet is chock-full of home- 
made and hybrid recipes for custemm- 
izing tobacco, eg., blending it with 
chopped and sitamered apples, orange 
peel or powdered peaches, but my 
interest is met on do-it-yourself con- 
coctions but on commercially avail- 
able pipe tobaceos that preceded the 
time of required government compli- 
ance with “truth-in-advertising” and 
condumer product safety laws. The 
Flavaur Industry, Volume d (1973) 
asks and anawers: “Is the tobaceo fla- 
vourist really a tobacco pertumert 
There is some justification for this 
wiew, particularly in pipe tobacco 
work, as considerable attention must 
be paid to the ‘nose’ of the product 
and the arama of the smoke per- 
ceived.” From Dr. Giovanni Fenarali, 
Fesaroll’s Handbook of Flavor 
figredienis (L975): 

Natural tobacco flavor may oot 
he extremely palatable because of its 
constituents and may require addi 
tional favoring. However, the fla 
voring of tebacco is often miscon: 
strmed as a means to mask the natu- 
ral aroma of less valuable tobacco 
qualities .... Tobacco flavoring may 
have a twofold function: (1) flavor 
enhancement and/or improvement, 
and (2) flavor modification. Flavor 
enhancement is obtained by the 
addition of natural tobacco extracts, 
whereas flavor moditication is 
abtained by the use of “blenders.” ...- 
Each tebacco quality requires spe- 
cific complementary favoring and 
amore or less pronounced sweeten 
ing. This at times is carried aut by 
using wine, rum, propylene giyenl, 
alcohal, and glycerol as the dispers: 
ing phase for resinoids, essential 
ails, fluid extracts, and isolates. 


What Dr. Fenaroli is essentially 


saying is that the difference in various 
tobaccas if more often a difference 
in chemicals rather than in the weed. 
Here's another comment on aroma 
from Lionel Milgrom, “The Changing 
Scent of Aromaticity’ (New Scientist, 
Sept. 26, 1985): “Whee organic chem- 





ists mention the word ‘aromatic,’ they 
are not talking about a brand of pipe 
tobacco. They are actually speaking 
volumes about the properties and 
atructure of a certain kind of chemical 
coum poten.” 

Perhaps the premier industry blend - 
ing bible is Sidney Gutcho’s Tobwcea 
Flavering Substances and Methods 
(1972). Another is Leffingwell, Young 
and ‘ 
for Setoking Products (RJ. Reynolds 


Bernasek, Tobacco Flavoring 
Tobacco Campany, 1972), an insider 
handbook that contains some 1,000 
Naverants, trade secrets that probably 
never left the factory floor. Here's this 
from Alan Rodgman and Thomas A. 
Perfetti, The Chentical Components af 
Tebacco Saroke (20094: 


“Certain S-[sulpher| containing com- 


Tobacco ait 


pounds are excellent tobacco Havers, 
such as butyl sulfide (floral), furfuryl 
mercaptan (coffee), and allyl disulfide 
(garlic, nutty) and provide positive 
amoke taste characteristics, although 
their aromas are considered harah of 
garlic.” This news ought to make yous 
day! 

The “P&F" (flavors and fragrances) 
industry is alive and well, and an 
Internet search indicates that there's 
a ton of folks in this business. The 
P&Fers are all about dollars and scents 
here and in many places around the 
globe. Ever heard or read about the 
Hunter List? [t's the accepred list of 
approved flavor chemicals to be used 
in tobacco. The website of Bell Flavors 
& Fragrances offers this: “Our Tobacco 
Flavorists are expects at enhancing the 
natural tobacca leaf Flavor to meet 
consumers’ high standards of taste 
and aroma.” The following snippet 
is fro the 20007 edition of (lack Wj 
Plunkett's Food Industry Almanac: 
“Over 74h of the companys [M&F 
Worldwide Carporation, New York] 
licorice sales are ta the worldwide 
tobacco industry for use as favoring 
and moistening agents in the manu- 
facture of American-blend cigarettes, 
moist snuff, chewing tobacco and pipe 


tobacco.” Licarice cures tobacco and 
has been used for a century im cigars, 
pipe tobacco, cigarettes and chewing 
tobaces. 

Tad Gage of Pes popular col- 
ume, Trial by Fire, clarified smell and 
taste in The Complete idiet’s Geode 
care (1997): “I say ‘smell’ rath- 


er than taste because although those 


fe Gk 





araund you smell the flavoring agent, 
you taste very little of iL Smoking 
cherry-flavored tobacco is mot like 
amoking a bowl of cherries.” lo turn, 
| offer this gratuitous, scatological 
and 
taste from a book of fiction by Gordon 


Ck}: 


counter-comment about smell 





Campbell, Missing Witmess (2 
“Walter,” Morgan asked, “is it true 
that the worse pipe tobacco smells, 
the better it tastes?” “I'm afraid that's 
the case.” “Then that stuff must taste 
pretty good. It smells like sheep s__t.” 
“It's the Turkish latakia in the blend, 
Could 
sometimes be an infused flaver, rathet 
than the cured leaf? Henry B. Heath, 
in Source Book of Flavors (1981), offers 


not only cigarette and Havana cigar 


Daniel.” that very Latakia 


flavorings, but also formula MP 341, 


tab | T hi a7 Fi: 1 "in mp: i 
Raia 1) ede mayor, Ogb HE pa ks 





Caproic ether, 


absolute 
Acetic acd 


PRsence 


Diacetyl esaence | 2000 


Drorez, powdered | 48.000 


PESECI 
Caproic ether, diacetyl, Durez? This 
is net OTC stuff sold by 


pharmacy, homeopathic outlet, vita- 


Camphor essence 


vour local 


Min cottage or herbalist practitioner. 


The British experience with pipe 
tobacco 

Cross the Pond to a more comtem- 
porary time in England where the 
tobacco business evolved somewhat 
differenth:. G.A. Gordon, a member of 
the National Council of the National 
Union of Retail Tobacconist and a 
lecturer on tobacce at the London 
College of Communication Technical 
Institute, laid it all aut in The Bete 


Teboacconits’ Handbook (1947 4: 


DE LA CONCHA 


2 of the Ameri 
‘S41 


y Alea 





To digress a lithe, it may be men: 
tioned that in the early part of the 
nineteenth century (and betoere) an 
amazing variety of substances was 
sometinves added ta tobacco by enter- 
prising [7)} manulacturers, including 
honey, molasses, treacle, liquorice, 
salt, nitre, and even oak, rhubarh and 
cabbage leaves! The Pure Tobacco 
Act put an end to many of these 
nefarious practices and swch addi- 
tions as are made nowadays are 
insignificant in atlecting the weight 
af the finished product; are entirely 
legitimate, pure, and solely designed 
to add a Little towch of distinction to 
the smoking qualities of the tobacco. 
The flavourings are derived mainly 
from pure vegetable oils, and the 
only privilege now remaining to the 
manufacturers is that of retaining the 
secret of their precise composition. 


The act, passed in 1B42, was a con- 
sequence of the gross adulteration of 
tobacoo. It forbade the use of any 
additional substances other than water. 
Not surprisingly, it was highly opposed 
by the tobacco industry and tebacen 
vendors. Tax officials were given wide 
powers to sample tobacco and cigars 
at any time. Milton M. Sherman stum- 
marizes the act in All About Tobeces 
(1970), the kind of mandated guidance 
to the industry on legalized faverings 
that should merit applause: 

“The use of flavorings in the 
manufacture of tabacea is restricted 
except as mtherwise permitted by 
the Commissivner of Customs and 
Excine. 

“Only one approved flavoring 
may be added to amy tobacco, and 
the total amount of the flavoring 
used must not excerd that laid down 
in the better of approval. 

“All approved flavorings must, 
before use, be completely dissolved 
in spirits (such as isopropyl alcohol}. 

“Refore use, each flavoring 

including, natural essential oils in 
solution) must, in the condition in 
which it is added to the tobacco 
during the course of manufacture, 
he specifically approved by the 
Commissioner.” 


Some 30 years after the passage of the 
act, there was alight evidence that not 


zi 


everyone abided by or adhered to it In 
“More About Tobacco" (Good Health: 
1871}, there was this: “Excepting the 
legalized flavorings, adulierations are 
visited by the heavy penalty of £200, in 
spite of which chicory, chubark, colt's- 
foot, and other leaves do somehow 
get insinuated occasionally among the 
choicer kinds af tobacco, whose excess 
of flavor might otherwise prove too 
potent for both pipe and pocket, per- 
haps.” And “Bad Tobaccos,” written 
by an irate pipe ameker, appeared in 
Cope's Tobacco Maat, seplember 1876; 
[ quote a portion of this tirade: 

Vi the very worst Tobacco which 
can be procured in London is 
required, we commend our readers 
to the small ‘sweetstuff’ in huxters’ 
shops, in which an ounce of bird's 
eye or shag will, as likely as mot, con: 
tain a brass button, a couple aw tin 
tacks, or a few lollypops...lf any of 
your readers wish to smoke the very 
worst Tabacom in England, the writer 
can supply them with the address of 
a respectable ‘shave for three-half: 
pence’ barber who keeps a betting 

(HH) 
ow many fathers of families allow 


shop and execrable Tobacco... 


their Tobacco to be bought at shops 
where they have both short weight 
and a wretched compound substi: 
tuted for the pure Tobacco which 
they wish to consume.” 


There's more in B.S. Taylor's Pipe 

dtd Quid. Ad Essay on Tobacco (180): 

We have heard the tobacco user 

claim that the weed was food and 
drink to him, bot never throrougly 
|sic) believed him until a British par 
liamentary report on adulberation set 
forth the following schedule: “Sugar, 
alum, lime, four or meal, rho 
bark leaves, saltpetre, fuller's earth; 
starch, malt, cumin, chromate of 
lead, peat, ouoss, molasses, burdock 
leaves, lamp-black, gum, red dye, a 
black dye compound of vegetables, 
red licorice, scraps of newspapers, 
cinnaman stick, cabbage leaves and 
straw-brown paper.” 


Ident know when British tobaces 
producers began to take the act seri- 
ously, but in “Maven's Choice” ([ Alan 
Schwartz] PipeSMOKE, 1958), there is 
this pronouncement: “In the last twa 


decades of the 19th century, there was 
a quantum shift in the taste of pipe 
tebaceo blended for English gentle- 
men, and maybe the Pure Tobacco 
Act had something to do with this 
shift, although the act was repealed in 
1932. Years later, in “Cigars & pipes— 
in style again” (Chdaging Tintes, The 
Kiplinger Magazine, December 196ih), 
this succinct, no-nonsense state- 
ment appears: “English tobacco may 
not, according to law, be Mavered.” 
Information in the solitary endnote 
to this essay suggests otherwise.’ (For 
a critical appraisal of British blends, 
read “The Right Tebaceo” in Gary EB. 
Schrier’s Confessions of a Pipeman.) 


The times ... and the pipe tobaccos 
they are a'changin’ 

1 asked someone who has worked for 
years in the “F&F” industry for his 
opinion: “Moat manufacturers of fla- 
vorings do also develop flavers for 
the tobacco industry. They are rather 
bespoke, individualized compounds, 
and they are kept highly confidential. 
1 ence had business with one of the 
big tobacco companies who insisted 
on only having their code numbers on 
the label—nothing else. Qie thing is 
for sure; the compounds which were 
added in the 14th century (like rurn, 
fig extract, cocoa and all sorts of other 
concoctions) were certalnly less safe 
and researched than what is added 
teday.” How true! 

To corroborate my synthesis, to 
ensure that this esaay was even-handed 
and impartial, and to avoid an industry 
dustup (lenders bristling and mixer- 
mavens iaddening ... [ desire no blow- 
back), 1 asked Paul Creasy, general 
manager of the Pipe Tobacco Division. 
of Altadis U.S.A. and chairman of the 
Washington, D.C.-based Pipe Tobacco 
Council, to vet this article. (Altadis 
has revived many old drugstore brands 
{Mixture 79, Heine's Blend, Holiday, 
Edward G. Robinson, ete.|, and also 
produces private-label mixtures and 
bulk tobaccos; one of the several tis- 
sions of the council is “... the general 
welfare of the pipe and smoking tebac- 
co ievdustey.") He offers: “I cam confirm 
te you that Coumarin has been discon- 
tinued by all of the major Pipe Tebaceo 
companies years ago (mid SOs). 1 can 
also confires that flaverings are deliv- 


ered with trade names and numbers 
on them rather than descriptions as it 
keeps the formulas more confidential.” 

In June 2009, President Barack 
Obama signed the Family Smoking 
Prevention and Tobaces Control Act, 
giving the PDA the authority to regulate 
tobacco products. In anticipation of the 
ban, the tobacco industry had shrunk 
the production of favored cigarettes 
to less than 1 percent of the products 
offered, but my understanding of the 
provisions of this act is that there is 
ho equivalent ban on pipe tobacco fla- 
vorings, at least mot yet, and not any- 
thing equivalent to the government 
proscription im Great Britain. Creasy 
adds, moreover: “There is no pending 
ban on flavers used in Pipe Tobacco by 
SCHIP [Health & Human Safety's State 
Children’s Health Instirance Program), 
but with the impending regulatory over- 
sight from FDA, | am worried for the 
Future.” 

Thankfully, moch has changed in 
the American pipe tobacco business. 
Interestingly, | see a parallel between, 
say, ee cream and pipe tobacco options. 
There are the asserted delights from 
Howard Jahnaon (28) and Baskin- 
Robbins (31), and some independents 
offer this frozen dessert in peculiar 
flavors of sweet corn, fresh ricotta, 
duck eps and hay. Today, pipe tobacco 
chatces are almost endless, an assort- 
ment of at least a hundredfold more 
chaices than ice cream; the database 
of www tobaccoretiews.com currently 
includes almost 4,000 pipe tobacco 
blends and just a4 many independent 
reviews. Besides the traditional blends, 
there are specialty blends avowing 
exotic fruit extracts, “a sweet pear mix- 
ture,” “gentle aromas of chocolate and 
amoky Scottish whiskey,” of this from a 
website description of black Cavendish: 
“The beat have a caramel flavor, remi- 
niscent of syrupy pancakes—imild, 
aweet, full-flavored but with a slight 
aftertaste similar to the burnt taste on 
toasted marshmallows.” That piquancy 
and punch of caramel and toasted 
marshmallows do net come from pure 
tobacco leafl Want more details? Read 
Russ Quellette’s online account, “A 
Tale of Two Syrups—Casings and Top 
Dressings” (ittp-/pipesiidgesine.coney 
blogs pat-that-in-pour-pipe/d-tale-af- 
fwo-syrips-casings-ind-fop-dressiings |. 


Although my bena fides do not 
include expertise or experience in 
tobacco blending, I am confident that 
the additives, chemicals, colorants, 
improvers and preservatives used 
in the conditioning, blending, cas- 
ing, cutting, bulking, scenting, inmfus- 
ing of flavoring of the pipe tobaccos 
of yesteryear are mot the staples of 
today’s very professional and ethical 
pipe tobacco companies and custom 
blenders, who maintain extremely high 
Handards in content, specifications, 
quality and purity; it's in their col- 
lective interest to abide by an honor 
syatem—transparency, if you please— 
as to what's inside the tin or pouch. | 
have no incontrovertible proof and | 
have not mined every possible avenue 
of research, but [ strongly believe that 
the “tried and approved precepts and 
formulae” dla Lutterman, if any were 
adopted by US. tobacco companies 
long ago, are gone forever. Said dif- 
ferently, that questionable alice of hhis- 
tory will not be repeated. Nonetheless, 
one can conclude from all this that, in 
general, Americans have always liked 
artificial flavors in their pipe tobacco. 
Come to think of it, just as the world 
would be a duller place withaut artifi- 
cial food coloring, pipe ameoking would 
be a considerably duller—and more 
unpleasant—experience without those 
artificial tobacco flavorings. 


A final word 

ln a apeech given in Washington, DuC., 
on March 26, 1964, then Vice President 
Herbert Humphrey said: “In real life, 
unlike in Shakespeare, the sweetness 
of the rose depends upon the name it 
beats.” With real-life tobacco blends and 
mixtures, then as cow, there is mo true 
cortelation between their sweetness and 
their names. What's in a name? Names 
are important ... names strengthen the 
association that the pipe smoker draws 
between the brand and the pipe tobacco. 
But the much tougher question is: What 
was in all those sweetly named puck- 
ages of yesteryear pipe tobacco? | don't 
believe that yesterday's unassuming and 
trusting pipe smoker knew then, and 
[ doubt that anyone alive today Kncws. 
that answer. However, contemplating 
these few intimate details about the 
nandfactuce of some pape tobaccos of 
the past. and being a pipe smoker for a 


half-century, I persenally think that it’s a 
geod idea to live by the mutually agreed 
phrase that guided presidents Reagan 
and Gorbachev in their extended discus- 
sions during the Cold War: with pipe 
tobacce blends, “trust but verity.” 

delentist, doctor and author Louis 
Lewin classified drugs and plants 
according to their psycholegical 
effects in Phantdstict Narcatic and 
Siinulatiang Drugs (1931). In parting, 
I offer a thought from this classic sur- 
vey on the use and abuse of mind- 
altering plants: “From the beginning 
of our knowledge of man, we find inn 
comsuming substances of mo nutritive 
Value, taken for the sole purpase of 
producing for a certain tlme a feeling 
af contentment, ease and comfort .... 
These substances have formed a bond 
af union between men of opposite 
hemispheres, the uncivilized and the 
civilized.” And that's what pipe tobaec- 
oo has always been about—cornfort, 
contentment, ease, enjoyment and 
pleasure—whatever the pipe stooker's 
favorite, oo matter the manufacturer, 
brand, composition, consistency, cut, 
sutvell or taste. 

What are today’s purest, best- 
quality beands and blends? Neither 
tobacco experts nor smokers can agree. 
In an attempt to describe the individu- 
ality or peculiarity of someone's choice 
in pipe tobacco, the Preneh say it best: 
A chacun son godt (each to his own 
taste}. Po! 


L*Ingrediests in Pipe Tobacco prodacet pro- 
duced by Swedish Match, Scandinavian Tobacco 
and bmperial Tohacee, and sodd in New fewland in 
28” is online. This declaraibon lises each ingre- 
dicet (249) by came and by percentage without 
regard for which ingredients are in which Joniden- 
tifed) brand nanses Winpelndp goto at 
pigescny 7 E7357 ile swdich matce-pelpe-O pay. 

For the Doabting Themes a search on the 
leaernet will reveal other, sinvilar reports, for exans- 
pis, “Permitied Additives To Tobacon Products 
in the United Kingdom.” This repent claims 
“Tobacco manulacurers can ahd around G0 dif 
ferent additives to cigarcites, cigars and pipe and 
fodling tthacoo daring the manufacturing process. 
‘Tobacco produces are moa classified as caher food 
or drugs. so their ‘ingredients are not covered by 
regulations on labeliog.” The report lists more than 
SO additives associated with pipe pobeooo. bf true, 
maybe the pipe tobacco huskness in Coreen Britain 
dint what it's claimed to be? 
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BY HH. LEE MURPHY 


Quad City Pipes 


When he was a pre-teen in Cub Scouts, 
Andrew Petersen was the kind of kid 
who won the local Pinewood Derby 
face every year. He and his stepfather 
devised a way to shave the plastic wheels 
on thelr pinewood car with an Exacto 
knife to a fine V-shaped point, thus 
eliminating surface drag and sending 
their vehicle barreling down the track at 
the annual event at winning speeds. The 
other kids and their dads tried to copy 
the ingenious design, but none could 
exactly reproduce the perfection of the 
Petersen Pinewood racer. 

When the rest of us were build- 
ing basic models fron plastic kits we 
got at the hobby shop, Petersen and 





his father were building entire Starship 
Enterprises and Klingon Warbirds with 
hundreds of pieces, custom paint jobs 
afd lighted windows. Amdy was creat- 
ing bird howses amd gun racks while 
his father made stereo cabinets and 
his mom renovated antique furtiture. 
Woodworking, you could say, was 
always a big part of the Petersen house- 
hold’s daily routine. 

fo was smoking. Andy started with 
cigarettes in the eighth grade and 
worked his way up to three packs a day 
watil he quit all at once in April 2007. 
His whole family smoked, but his great- 
est influence was his grandfather, who 
was rarely to be seen without a Peterson 
bulldog clenched in his meuth. A meigh- 
bor smoked a Dunhill with Captain 
Black tobaceo, while Andy's dentist 
puffed away on a straight billiard in 
the middle of teeth cleaning. When he 
quit cigarettes, Andy gravitated almost 
immediately to pipes and cigars. 

“As soon as 1 found out how much 
flavor a pipe offered, | decided [ bad 
been wasting my time with cigarettes,” 
Petersen says.“ went out and spent 345 
on a Stanwell Golden Danish in 2007, 
studied it for awhile, and thought that it 
didn't look all that hard to make.” 

The thought wouldn't go away, in 
fact. After years away from. woodwerk- 
ing, toiling at a variety of jobs auch asa 
mechanic, truck driver and trash hauler, 


Petersen was looking for a change, or 
at least an after-hours diversion. He 
found it in pipes, and in short order 
was spending a good bit of time on 
the Internet soaking op any shred of 
instruction and technique he could find 
from various pipemakers’ forums. He's 
turned out to be a quick study. Im just 
afew years Andy Petersen has built a 
promising, thriving business under the 
tite Quad City Pipes, mamed for the 
four cities straddling the Mississippi 
where Petersen has lived practically his 
entire life (he's 42)—Davenport and 
Bettendorf on the lowa side and Moline 
and Rock Island on the Mlinois side. 
The Quad City table had been easy 
to iiss along the back wall each spring 
at the Chicago Pipe Show, bat then 
Petersen jumped inte the big leagues of 
pipemaking in 2010 when a half-bent 
blast veleano of his was selected by 
judges at the Kansas City Pipe Shaw to 
be encased in a spectal seven-day pipe 
set for charity alongside creations fron 
such industry luminaries as Michael 
Parks, Bruce Weaver and Tonni Nielsen. 
There were some 36 different pipemak- 
ers competing for the seven-day heater. 
“My jaw hit the floor when | was 
selected. | was a nobody. The mame A. 
Petersen signed on the pipe wasn't rec- 
ognized by any of the judges, I'm sure,” 
Petersen says ow. “This was the biggest 
pat on the back anybody could have 





given me. It has been a huge morale- 


hooster.” 

Nonetheless, making a success of 
Quad City Pipes has been no slam dunk 
‘ince. Partner and childhood friend 
Mike Olsen, himself a woodworker and 
budding pipe enthusiast, had ter drop 
out when he contracted a rare muscle 
disease that lett him unable to wark a 
lathe. The 42-year-old Olsen still helps 
maintain the Quad City Pipes web- 
site, which ls surprisingly detailed and 
sophisticated for auch a small business, 
and continwes te torn aut LA Pers os a 


aideline 
“With my disease [ can't work on 
things like stems anyimere—that 


requires holding on to a file for an 
extended period of time,” says Olsen, 
who still works a day job as an elec- 
trician. Meantime, he's proud of his 
best friend Petersen's growing expertise. 
“Andy's work gets better every week. 
He is & traditionalist, and so mast of his 
pipes are fairly conservative in style. Pd 
like to seé him do some more off-the- 
wall stuffeventually, anid maybe he will. 
But for now, he's turing outa hell ofa 
product.” 

There isi't another pipemaker with- 
in 1ikh miles of the Quad Cites, so both 
Olsen and Petersen lacked access to any 
mentors who might have hired then 
on as apprentices when they got thei 
starts back in 2007. Early on, Petersen 
thade his way to Michael Parks’ website 


and ordered 28 blocks of briar, priced 
fram 315 to 545 each. Then be tried to 
reproduce the processes he read about 
on pipemaker websites and blogs. He 
bought pipes on eBay to have some 
models for inspiration. He practiced 
drilling straight hales at the outset on 
scraps of wood. He made five pipes, 
then brought them to his firat Chicaga 
show La 20MM. 

“Alex Florov liked a few of my pipes. 
We talked about dos and dents. And 
[ met people like Rad Davis and Brian 
Ruthenberg. They were all willing to 
share critiques of my pipes with me. 
Some of my air holes were off cecter. 
Some of my shanks were too narrow. | 
was making my share of mistakes, but 
that was OR with me at that early point. 
The other guys were encouraging me to 
continue.” Petersen remembers. “Some 
of the prices these guys were getting fos 
their pipes blew me away. It suddenly 
came to me that this could be a pretty 
decent business.” 

Petersen built himself a real work- 
shop in the basement of his vintage 
home in Davenport, outfitted with a 
Midi wood lathe with special jaws for 
gtipping briar along with belt sanders, 
chisels, drill presies, rasps and buff- 
ing wheels. And he ordered serious 
Italian briar from Reneo “Mino” 
Domenica, of Remec Briars. 

Through it all, however, Petersen 
hasn't piven up his day job as a trash 





hauler for Republic Waste Services. 
That's led to an extraordinary household 
route. The pipermaker ia up at 2 am. 
every day, working on briar in bis base- 
ment for four hours before leaving for 
an early shift at work at 4 a.m. He works 
another “) minutes in his basement 
after dinner before heading off to bed at 
8 pam. There's litte let-up on weekends: 
Petersen rises at his customary 2 a.m. 
and works until noon on Saturdays, 
then has a few beers while buffing stems 
in the afternoon. 

His wife and daughter have adapted 
with litte complaint. In fact, daughter 
Ayana, 15 years old and in ninth grade, 
is quick to give opinions on shapes and 
colors 2s a pipe progresses. Petersen 
figures he spends mere than 30 hours a 
week on his pipemaking. with each pipe 
requiring 10 to 11 heurs of attenticn 
fram atart to finish. He'd love to make 
the leap to full-time craftsman but wor- 
ries about the loss of health benetits—he 
has a bad back—and the security of a 
big corporate employer. “The economy 
is so bad now that [ just don't see how 
l can make this a full-time living,” he 
saya. 

He has some patrons whe continue 
te suppert him, at least in part. ohn 
Wittasek, a pipe collector and part-time 
refurbisher in suburban Cleveland, has 
acquired two dozen Petersen pipes since 
he met the pipemaker im Chicage in 
2009. “l amoke at least one of his pipes 





every day. | own more than 70 pipes, 


but Andy is my No. 1 man,” Wittasek 
says. “His pipes are worth it. They've 
got great potential value. [ think there 
will eventually be a resale market for 
Andy Petersen pipes, in fact. The award 
in Kansas City was the big step up he 
needed. 
from the industry.” 

Wittasek hasn't 
ing. He's asked Petersen to make two 


He deserves more attention 


slowed his order- 
monster Canadians, each at least eight 
inches levnge with five inches of more of 
shank. He's alse asking for add-ons like 
fibbon spacers and white acrylic stens. 
“Andy's pot the briat for these pipes,” 
Wittasek says. “Any other pipenmakes 
would charge me at least S440) for what | 
want. But Andy will charge me closer to 
$500. He's been very fair with his prices. 
[ told him to keep his prices low until 
hes better known. Get them off the 
table at shows and into people's mouths. 
Once they srooke them, as I have, they'll 
be back for more.” 

For now, Peterson produces about 
10 to 30 pipes a year at an average price 
of around $200), though some ge for as 
much as $450 without custom details. 
About half are blasts and the other half 
amooths. He hasn't graded his pipes so 
far but is considering a one, two and 
three tobacco leaf system to separate 
his pipes by quality, mot size. Early on, 
a local tobacco retailer, Baker's Street 
in Davenport, was an important venue 
for his pipe marketing, but the shop has 
lately downplayed its pipe business and 
Petersen has had to increasingly depend 
on pipe shows and his website, along 
with word-of-mouth ameng clients, to 
get his products sold. 


2H 


Every black of wood is different, and 
you have to go where the wood takes 
you, Petersen likes to say. He'll keep 
cutting and sanding around pits and 
blemishes; none of bis pipes have any 
fila. “I've taken an 8-ounce block of 
wood and ended up with a 1l-cunce little 
acorn pipe because I kept running into 
pits,” he explains. 

Who are his influences? Parks is 
one, Teddy Knudsen is another. But he 
isn't aut to copy anybody. “I like te take 
anitebody elae's ideas and then paul gray 
own twist on them,” he says. 

His biggest influence is almost cer- 
tainly Plorov, though their styles don't 
look anything alike. Petersen professes 
ho great genius at the lathe. But “Alex 
ik a Musica Writing symphonies with 
the way his pipes flow inte unique 
shapes,” Petersen says admiringly. He 
was invited recently to spend a day 
working alongside Ploroy in his sub- 
urban Chicago shop and came away 
mesmerized. “[ hada black of wood that 
[dide't know bow to drill and handed it 
to Alex, aod in 20 minutes he had made 
a blowfish with it. That blew me away." 

He has also watched artisans such as 
jeff Gracik of |. Alan Pipes work and las 
been impressed by their methodology, 
which points up an essential divide in all 
of pipemaking. Gracik and makers such 
as Adam Davidson typically shape a 
pipe first, then drill the airhole. Petersen 
drills a hole first, then shapes the block 
around that hole. Florov is more likely 
to drill first, too, then shape. 

Someday Petersen would like to 
be able to make pipes using either 
approach, he says. “But there ia mo 
really wrong way te take a pipe,” he 





“as long as the air-flow 
dynamics are goced. In the end, the limes 
ot the pipe have to flow. Porn, fit and 
Furction all have to come together. The 
aesthetics of the Pipe are imprest tant, 
but in the end the pipe still has te rest 
comfortably in your mouth and band.” 

Petersen's pipes come in a variety of 
shapes and sizes, some with tapered bits 
and some with saddle bits. He likes huge 
bird's-eye a4 well as flame grain. All his 
atems are made from scratch, usually 
from Vuleanite of ebonite. He's been 
studying ster thickness a lot lately: top 
pipemakers will squeeze the ends of 
their stems below 4.0 mum. Petersen has 
gotten close to that, though seme of his 
pipes have stems closer to 4.3 em. 

“home people have said my stems are 
ton thick,” Petersen says. “Cn the other 
hand, a stern at 3.9 to 40 min is really 
thin. The smoker better not bea clench- 
er. Por my custemers Whe are clenchers 
I'm careful to make their stems thicker, 
though hopefully net so thick that they 
have te strain their jaws to bold an.” 

For someone self-taught, Petersen 
has obviously made great strides. The 
Future still isn't in sharp focus for him, 
though. He plans on attending more 
shows in the next year—Richmond and 
perhaps Las Vegas and other strategic 
venues. He'd like to be picked up by a 
big Internet retailer too. “Making pipes 
isa passion. The marketing part—actir- 
ally selling them—is more of a buzzkill 
for me,” he admits. Maybe so, but Andy 
Petersen is doing something be loves. 
Same days he feels like he's a Cob Scout 
again, carving away on his Finewerd 
Derby wheels and winning applause in 
the process. 
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The second chamber 


A pipemaker describes the process of making a different kind of calabash 


Not that many people smoke them any- 
more, but the calabash is my faverite 
pipe. | have a dezen. They give a cool, 
dry smoke every time, and I never need 
a pipe cleaner to dip juice out of the 
stem as | amoke. The materials of its 
construction and size are important, 
but it is that second chamber that is 
key. As a general rule, the larger the 
second chamber, the better job it dees. 
Unfortunately, function constrains 
form. A calabash won't fit inte most 
pipe bags. They are tough to smoke 
while driving a car or walking the cat. 
While function may constrain 
form, it doesn't cripple it. The second 
chamber in a calabash is really just an 
expanded draft hole. It lets the smoke 
cool and traps moisture. I thought i 





possible to preserve thease functions it 
a straighter shank. Him, just how big 
a chamber would it take? 

[have a dozen calabash pipes of var- 
ious sizes, and rice (best to use the rice 
uncooked) is good at filling up irregu- 
lar spaces ... Turns out that a quarter 
cup of rice is pretty close to the average 
amount of air space in my calabash. 
So, now we know how big to make the 
chamber—off to the lathe. 


Step 1: Marking the black 

Any pipe, made of a single piece of 
material, has an intersection between 
a line drawn down the center of the 
tobacco chamber and a line down the 
center of the draft hole. This point 
serves as an easy pivet for holding the 


material in a lathe chock while work- 
ing. The double-chambered pipe, as | 
envisioned it, has a third axis rumning 
down the center of the air chamber in 
the shank. This axis is below the draft 
hole axis and does not intersect with 
the first pivet point. The result is more 
open space below the axia of the draft 
hole than above. (Pigure 1) 


Step 2: Clean up the block 
Consider some design issues. You want 
to maximize the internal velume of the 
second chatber to suppert its fune- 
tien, The bulk of the second chamber 
should be low, so that any moisture 
collected in it will not intertere with the 
draft hole. Friends don't let friends gur- 
gle. The stem-end of the shank can take 
several forms, but it is going to have 
to comfortably support the hardware. 
Mount the block in the chuck on 
the chamber’s axis. Using a half-inch 
apindle gouge, fatten the end of the 
block to approximate the end of the 
shank {Figure 2) and remove some 
of the excess wood that is spinning 
around and that wants te hort you. 
With the Fourth Law firmly in mind, 
care must be taken te point and move 
the gouge in the correct directions 
while cutting the interrupted surfaces. 
{Figure 3) 


Step 3: Turn the chamber 
Begin hollowing the air chamber with a 
half-inch, round-nosed scraper. Drive 


the teol in a couple of inches ti create 
some space. [Figure 4) These are pretty 
standard turning techniques; however, 
we are petting ready to start some opera- 
tions that require different skills. 

While not a big leap, we are going to 
start turning a hollow form. Essentially 
what that means is that we are going 
ta make an interior space that has 
a greater diameter than the opening 
through which it is being turned. To de 
this, we need a specialized tool where 
the cutting surface is bent or cranked 
to the side in order to reach around the 
corner. There are two primary difficul- 
ties in turning a hollow form. The frst 
is torque. The larger the diameter of 
the interior space, the farther the teal 
must extend to the side, and the more it 
wants to twlst, grab or do other unruly 
things. Some unfortunate events can 
merely result in tmid-course design 
changes, while others can send you 
looking for a new piece of wood. Refer 
to the Firat Law. The second problem 
associated with hollew turning is you 
have to work blind. It has te be done 
by feel as you cannet see the end of the 


tocl or the surface being cul. Again, 
refer to the First Law. (Pigure 5) 

Something to remember as we start 
working on the hollow foro: [t deeas’t 
have to be done all at once. You don't 
have to establish the final depth before 
beginning to work on diameter some. 
Just don't forget the Second Law, 
because as you remove material on 
the inside, you are constraining the 
shape that the outside of the shank can 
take. Aloo, there is going to have to be 
a tobacce chamber at the far end, and 
thin doesn't always win there. 


Step 4: Turning the outside of 

the shank 

We have a nice internal form started, 
but the outside is still mostly square 
Dig out the spindle gouge again. Turn 
the outside of the shank dows to round. 
Only after the flats are off cam you start 
defining the final shape. While obeving 
the Third Law, work the outside down 
to a shape that pleases you aid is pec- 
mitted by the interior void. It deesn't 
have to be perfect at this point. You 
might want to leave a litte extra thick- 





The laws of wood turning: 


Law One: 
li ain't the taal 


Law Two: 
You can take it off, but you can't 
put it back on. 


Law Three: 
You cannot make the inside big- 
per than the outside. 


Law Four: 

The bevel never cuts. (The bevel 
is the flat portion ofa cutting tool 
that is ground or honed to create 
asharp edge.) 


Hess down at the bow! end at this stage, 
but it should have the look and feel of 
the finished shank. (Figure 6) 


Step 5: Hand-chasing an internal 
thread 

Now we come to it. Hand-chasing 
threads is the acme of the turner’s 
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Figure 10: Grilling the cap 
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art. There used to be a lot of people 
who turned for a living. Some were 
really good at it, and some of them were 
able to hand-chase threads. Nowadays, 
turners are more rare, and only a few 
chase threads. The threaded jeint is pri- 
marily a removable mechanical fasten- 
er, but our threads have to be durable 
ta stand up to heat, moisture and yeara 
of use, and the joint moust be air-tight. 
First we clean up the opening in 
the end af the shank. The sides of the 
opening must be parallel—the same 
diameter at the mouth and far end of 


Figure 5:Hollowing the chamber with a bent tool 


the opening. Round the mouth of the 
opening slightly to make it easter to get 
the chaser started. 

lf you think about it, even though it 
loaks like it, a thread is mot a series of 
grooves. It is a single, spiraled groove. 
Travel refers to the lateral movement 
of the spiral. To match another thread, 
the spiral has to have a consistent depth 
and speed of travel. 

We are going te cut 16 tpi (threads 
per inch). Slow the lathe te 350-450 
rpm. Move the teal rest in close, grab 
the arm brace, place the internal chaset 





on its hooked end, get into the rhythm 
(16 tpi at 400 rpm for a quarter-ineh 
length equals two-thirds of a second 
duration contact) and strike the first 
thread. 

Now the strike of the first thread 
leaves the barest of marks as might be 
made by a butterfly’s wings. It might 
not even leave a trace all the way 
around the opening. We help it prow 
with steady rhythin and speed of move- 
ment. Put the tool back on that mark a 
second time and let it linger a quarter- 
second as the work revolves and the 


tool travels inward. The groove ia start- 
ing to form. Maybe it is only a couple 
thousandths of an inch deep and shows 
two revolutions of the lathe. The third 
time in, we can jist start to feel the little 
thread tug at the tool—we are starting 
to chase. Each time we touch the tool 
to wood, the thread get cut a little 
deeper and a little longer. The thread 
starts feeling its oats and we chase 
merrily along until it is a fine, steady, 
deep, crisp thing. A successful thread 
means that the tool was placed back at 
a precise point, at a precise speed, 30 
to LIM) times witheut error. (Figure 7) 
One error of significance and all that 
remains is splinters and chips. Worse 
yet, if the hand was net steady enough 
at its birth, the thread will turn inte 
a drunken, willful monster that will 
never mate with another thread. 

Cut a shallow martise around the 
opening for our cap to fit inte. Cut a 
light chamfer at the leading edge of the 
thread like a bolt or nut has. 


Step & Make the cap 

Time to start working on the hardware. 
A threaded cap will fit inte the thread 
we just cut and will hold the stem. 
Work removed from a chuck will never 
go back exactly. Put a short length 
of Lucite of Ebonite into a second 
chuck and turn a tenon of an appropri- 
ate diameter on its end. Appropriate 
means that second thread cam fit into 
the first thread. Round the leading edge 
of the tenon to help ease the chaser 
ante the work. 

New there is a shoulder on the end 
of the tenon closest to the chuck, and 
it is a thing of dread for the thread 
chaser. Consider what happens if our 
tool is gaily chasing along and runs inte 
the unmoving shoulder. Everything 
stopa—except the lathe. The thread is 
ground away inte rings aa the chaser 
quits traveling. Put anether piece of 
material into the chuck and start again 
by cutting a mew tenon ... 

To avoid such a dire fate, and to 
make it easier to deal with the dreaded 
shoulder, cut a relief, a small groove 
where the shoulder and tenon meet. 
That gives a tenth ofa second at the end 
of each pass to pull the teal out of the 
thread before it hits the shoulder. Now 
we can chase the thread. 

Chasing the outside thread is like 
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chasing the inside thread, except iit 
cannot be an arbitrary size. It has to 
be an exact diameter and create an 
airtight joint. Refer to the Second Law. 
{Figure 8) 

When the thread's done, make sure 
the shoulder is nice, criap and square, 
as it will play a center role in keeping 
the joint strong and airtight. We cut the 
diameter of the cap down se that it will 
fit into the mortise on the end of the 
shank. Cut a small chamfer on the end 
of the threaded tenon. Sand all finished 
sutfaces. Remove it from the chuck. 

Put the chuck holding the nascent 
pipe back on the lathe. Screw the half- 
finished cap inte place in the shank. 
{Figure 9) Pick a diameter for the 
stem's tenon and drill a hole all the way 
through the cap. It is for this drilling 
process that we left thickness in the 
walla of the shank. (Figuece 10) Turn 
the exposed portion of the cap. (Figure 
11) Sand the expoded portion to fin- 
ish, and sand the inside of the mortise 
very lightly, This last step is imperr- 
tant, as when it comes time to test-fit 
the stem’s tenon, there will be enough 
friction generated by two very tight, 
insanded surfaces sliding together to 
melt Ebonite or Lucite. 


Step ¥: Finish the shank— 

inside and out 

Now we can take the shank to its final 
form and it is time to start measuring. 
Make calipers out of a piece of cout 
hanger by bending it into the shape of 
a letter “CC,” with a half-inch or so gap 
between the ends of the wire. When 
one side of the calipers is inserted into 
the opening and pressed against the 
inside of the shank, the extent of the 
gap between the other end of the cali- 
pets and the outside of the shank dem- 
onstrates the thickness of the shank 
wall (Figure 12) 

A good goal is between an eighth 
and three-sixteenths of an toch wall 
thickness. Thin enough to reduce 
weight as much as possible, but still 
strong enough to take a knock. It is 
okay to leave a lithe thickness right at 
the thread. 

Starting at the end farthest fret 
the chuck, gently use your bent hal- 
lowing tools to take as much of the 
remaining thickness out of the shank’s 
walls to reach the desired thickness. 


It ia important te leave a nice sooth 
surface on the inside as a rough sur- 
face absorbs moisture too readily, amd, 
well, just for self-esteem purposes. 
Taking care not to muck up the thread, 
smooth the inside of the shank all the 
way down to the bowl end. With the 
Third Law firmly in mind, take as 
Many Measurements as persenal com- 
fort necessitates. 

Make a last pass over the outside of 
the shank. Make it pretty and clean as 
far down toward the bowl as you can. 
Sand at least the end of the shank. 


Step &: Drilling the draft hole 
Remove the pipe from the chuck and 
remount it in the draft hole/tobacco 
chamber axis. Align the shank so that 
the drill bit will enter as close te the 
lower edge of the threaded opening 
as possible. That causes the drill bit to 
strike the far end of the hollow form as 
high as possible. This tmaximixes the 
air space below the opening of the draft 
hole. {Figure 13) 

Unfortunately, this drilling angle 
creates a problem getting the drill start- 
ed. The surface that the drill bit must 
penetrate is acutely slanted, Also the 
drill bit is flexible both because it is a 
small diameter and alse because it must 
extend, unsupported, the length of the 
hollow form before making contact. 

There are some ways to minimize 
these problems. Wheo drilling on the 
lathe, it is the work and not the drill 
bit that spins. The drill bit can be 
positioned in the chuck sa that the 
leading edge of one of the flutes is the 
first part of the bit to make contact 
with the matertal, Secondly, the bit 
can be supported somewhat by bring- 
img up the teol rest te contact the bit 
from below and pressing the bit down 
against it with a finger. This effectively 
shortens the length of the bit that can 
flex. Finally, the drill bits entry into 
the material must be dane very, very 
slowly. Referring to the Second Law, 
ence that hole is started, wobble or met, 
you are committed. 


Step % Turning the tobacco chamber 
Pivot the pipe im the chuck to the tobac- 
co chamber axis. Turn the chamber 
with a half-inch round-nosed scraper. 
{Figure 14) Clean the top of the cham- 
ber. Cota chamfer on the inside edge. 


You may be unable to turn mach of the 
outside of the bow! due to the diameter 
of the shank, but at least define tte outer 
edge. Sand the top of the bow! and the 
chamfer. 

All dome except the handwork. 
Band-saw off as much waste as you 
can. A 60-grit sanding disk on the 
lathe is fine for roughing the outside 
shape. (Figure 15) Then file, sand, 
Stain and wax. 


Step 10: The stem's tenon 

Done well, the threaded end cap is an 
elegant solution. It is durable and can 
be removed while smoking the pipe. 
[t provides easy access to the second 
chamber ta remove moisture, clean or 
clear the draft hole. The threaded joint 
and cap are strong support for attach- 
ing the stem. Aesthetically, the cap can 
be shaped to appear part of the stem of 
ta stand out. 

Why make the cap and stem sepa- 
rate at all? Solid pieces of wood, con- 
trasted with materials like plywood, 
are considered “live” materials. That 
means they change shape and size 
soinewhat in response to, among other 
things, heat and moisture in their envi- 
ronment. That is why it is not a good 
idea bo renive a stem from a wet pipe. 
This should net be a problem for ous 
threaded joint 

In order to preserve the air-tight 
joint, the cap adjusts to the changes in 
the wood by tuning more or lesa in its 
thread. If the stem and cap were made 
of a single piece of material, the stem 
would turn with the cap and probably 
never be aligned again after the pipe 
was smoked the firat time. The tenon 
and mortise joint between cap and 
atem means the stem can be inserted 
inte the pipe correctly regardless of 
adjustments between cap and shank. 
{Figure 16) 

Thus a final challenge. (Come on, 
admit it, you knew there was going to 
be one.) Wood is compressible. One 
reason that stems fit sougly into weeod- 
en shanks i6 that wooden mortises 
compress around the stem’s tenons. 
Ebonite and Lucite, at least for our 
purposes, are mot compressible. Out 
mortise and tenon joint must be exact, 
probably te within less than one thou- 
sandth of an ineh, or the stem will 
move too easily, Working to such teler- 
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ances is not typical fora nonmechanical 
lathe. Sandpaper is great for a little 
amoothing, but you cannot use it 
for stock removal in this situation. 
Sandpaper never leaves a flat surface. 
The more material you remove, the 
worse the problem becomes. So, in the 
end, you just have to cut iL Remember 
the Second Law- 

We turned one. Took pictures. Hope 
you had fun. Now it is time to ge stoke 
ane, [ty 


Contact information: 


Anthony Harris 
013-48-2027 

CAO aacne pipes conn 
WH oe pe COE 


David Birkmann 
dhirk nasa kerr cont 





Oh, Chris 


ln the old days. 30 or lb years age, a Lot 
ofstreet-corner wiseguys called the lights 
on top of a police car a “bubblegum 
machine.” Other wiseguys called those 
lights a “Christmas tree.” 

In Mill River, Mass. a former cotton 
mill city where 26 percent of the pepula- 
tian goes to the grocery store with food 
stamps, Christmas is the season of stress 
and charity. 

Inclined to neither stress mor char- 
ity, Adil! River Standard Times colum- 
nist Jack Dupont sat in a basement bar 
called the St James Irish Pub 20 days 
before Christmas and looked sourly at an 
approaching city cournciler. 

City Councilor Michael Cleary was 





drunk. Dupont watched as the fat man’s 
tiny feet walked unsteadily toward 
Duponts side of the horseshoe-shaped 
bar. Dupont frequently wrote rude 
things about Cleary in his weekly mews- 
paper column. 

Cleary weighed maybe 250 poutds, 
all of it packed like hans in a can on a 
5-foot, 9-iinch frame. His red hair was the 
color of tomate soup and a grin like half 
a pie plate covered the lower half of lis 
fat face. He had been drinking with two 
hangers on, one of wher was-in charge 
of placing yard signs during Cleary’s 
campaigns and the other of whons some- 
times procured underage Hispanic girls 
for the councilor. 


mas tree 


“H-have a cigar,” Cleary said on 
arcival, thrusting 2 Macanudo Hyde 
Pack in Dupent's general direction. “Its 
Christmas. [ don't held mo grudges.” 

“You don't hold no gridges,” Dupont 
sald. 

“Tdon't hold no grudges,” Cleary said. 
“Take the cigar.” 

“Take the cigar,” Dupont repeated. 

“Take the cigar.” Cleary sald. “Irs 
(Ciristmas.” 

“Its Chreistenas,” Dupont sabd. 

“It's Christmas,” Cleary said. 

Dupont took the cigar and tucked it 
inte the breast pocket of his alive-preen 
tweed aport coat. Cleary weaved away. 

“Want another shot?" Tommy the 





Bartender asked Dupont. 

“Do | want another shot?" Dhiporat 
sail. 

“Don't do that to me,” Tormey sak. 
“Just ‘cause you can make Cleary repeat 
everything you say doesn't mean I will, 
Wy you hate him, anyways?" 

“Ldon't hate him,” Dupeacit sabd. 

Dupont waved a long. thin hand. “Its 
like the Grand Canyon,” he said. “You 
go to the Grand Canyon, you gotta cide 
one of those little tiny mules down to the 
bottom of the thing 


“There's no reason bor it,” Dupont 
aaic. “The bottom of the Grand Canyon 
looks just like the top, only lower dows. 
You gotta do it just to prove to yourself 
you really saw something that deep. 

“That's why | make Cleary repeat after 
me,” Dupont said. “You nmieet snmecse 
that stupid, you gotta see if the stupid 
goes all the way to the bottem.” 

Dupont dropped 2 $10 bill on the old 
scratched and gouged cherrywoud bas 
and headed for the entrance just as the 
jukebox began to play a Christmas song 
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sung by fictitious, animated radents. 

Jack Dupont did nt smoke many 
cigars, being a pipe smeker of aqme 
45 years standing, but walking inte the 
pitch-black 6 pam. of dill River in mid- 
December, he paused just outside the 
doorway of the St. James, drew the cigar 
from his jacket pocket, pierced the end 
with a ballpoint pen he fod tn his 
shirt pocket and took a box of wooden 
matches from the right-hand pocket of 
his trench coat. 

Jack Dupont, who had only had two 
shets of Old Crow and two drafts of 
Guinness in the last two hours, was not 
right-handed, so it was clumsiness and 
not drunkenness that caused him to 
drop the box of matches, which he bent 
te retroeve. 

Not seeing the promd-scum-green 
Toyota Corolla creeping even with bir 
on the street. Net seeing the gun barrel 
poking out the passenger-side window. 

He heard the first “pop” maybe 2 tenth 
ofa second before the “papopopap” that 
followed. 

Already bending from the waist 
to pick up the matches, Dupant kept 
going, down on his belly, scrambling 
underneath a 14 powder-blue Cadillac 
parked next to the dumpster, the cigar 
rolling against the building, his black 
fedora crushed under his body. 

The bullets blew the frosted glass 
pamel cut of the bar's door, exploded the 
kelly-green neon shanirock in the win- 
dow and whanged loudly off the metal 
ashtray set in a cement pylon mext to the 
front door. re 


And, as tires squealed, Dupont lay in 
a shivering heap, cold in the belly, hot 
in the head, nauseous and terrified but 
unmarked by bullets. 

Tommy the Bartender, Cleary and 
three other customers came up the stairs 
then, pushing the mow-glassless door 
Open cautiously. 

And from inside the bar, Dupont 
heard tinny voices sing. “Want a plane 
that loops the loop. Me I want a hula 
hoop.” 

Cleary called the cops. Tommy 
the Bartender called Simone Latroix, 
Dupent’s girlitiend of five years. 
Unwilling to scare Simane into driving 
recklessly, Tomy told her that Dupert 
was drunk and required a ride home. 

On the night Dupont was shot at, 18 
percent of Mill Riverites were unem- 
ployed, and 53 percent of the city’s adults 
were without a high school diploma. 
Puritan Yarns, the city’s last textile nail, 
had closed two years before, vaporiz- 
ing 120M) S14-an-heur jobs. There were 
S300 people in Mil River and Lb cops 
on the street the night Dupont dove 
under bullets and surfaced from under 
a Cadillac. 

When the flrst cops arrived, Dupont 
was sitting on a bar steal, drinking beur- 
bon from a beer mug in big, shaky gulps. 

“Keep that up, you'll be too drunk to 
give a afatement.” said Police Sergeant 
Michael (/Hare. 

“lL went outside, I tried to light a cigar, 
I dropped the matches, [ went under a 
car like 4 rat making himeelfskinny to go 
through a hole in the wall,” Dupont said. 
“That's my statement. Write it dawn." 

Four more cops arrived, as did 
Simeadie. 

“Yor hat was it the parking bot,” she 
said, holding up the lepsided, dirty fede- 
ra. “Did you pet in a bar fight, you dope?” 

“homebody shot at me,” Dupont said, 
sucking at the whiskey like a trapped coal 
miner sucking at an air pocket, 

Simone’s hand dipped tnte her large, 
rectangular, fake Appaloosa pony skin 
purse and came out with a reporter's 
notebook. 

Like Jack Dupont, Simone LaCroix 
was a reporter at the Jill River Sterdard 
Titties, a paper many people called “The 
Sub-Standard Times.” The two met in 
the newsroom, competed in the news- 
foot, fell in love in the newsreom and 
brought the life of the city back te the 
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newsroom. Both were will River natives, 
only children born in three-decker hevws- 
es on side streets clotted with similar 
houses. 

“You got a pent” Simorve said. 

Jack handed her bis ballpesint. 

No one, as reporters come be expect, 
knew anything of saw anything. No face. 
No license plate number. 

Dupont, nearly drunk, went to the 
police station, his straying feet held to a 
straight line by the hard, tender hands 
of Sergeant O'Hare, on whese left-hand 
pinky a gold claddagh ring glearned. 

“I hate the goddarin Lrish,” Dupent 
told O'Hare. “Natural civil servants. 
Can't pou guys just peta regular pod?" 

“It's not my fault you French guys 
can't pass the exam,” O'Hare said, put- 
ting Jack inte the black interior of a cold 
police cruiser. 

Simone went back to the paper. 

“Ll got a story te write,” she told 
"Hare. 

“Does anybody else work at that 
paper?” CY Hare asked. 

“When the circulation numbers 
dropped below 17,000 last year, they laid 
off two reporters,” Simone said. “There's 
one muy on tonight and he’s ata planning 
beard meeting in some lawn subhurb.” 

By midnight, Dupent, very nearly 
sober, was driven by O'Hare bo the three- 
decker tenement howse where Dupont 
shared an apartment with bis. &2-year- 
old mother, whe was asleep. She had 
long since learned the futility of waiting 
up for ber son, who liked talking to petty 
criminals in bars. 

Simene called him. before he went to 
sleep. 

“You didn't come here?” she said, a 
near ory in her voice. 

“LE someone's still looking for me, | 
didn't want to take them to your apart- 
ment,” Dupont said. 

“And your mother!” Simone asked. 

“We're blood,” Dupont said. “She 
goes with me” 

“And Pm not anything at all,” Simene 
said, snapping out every word before 
hanging up. 

Dupont, still scared and now scared 
with a headache, went to bed, curling 
himself into a ball between the sheets 
and trying desperately to remember 
being an 8-year-old boy and going out 
for hotdogs with his father. He thought 
of his small, red-sneakered feet on the 


dark hardwood floor of a neighber- 
hood hotdog joint called Bimbo's and 
he went to aleep. 

He was 53 years old. 

The cops were pretty serious about 
finding out who pegged the bullets at 
Dupont. Por a tew days, the Mill River 
police made it a litde more difficult to sell 
drugs, book bets, receive stolen property, 
rin wheres or shylock money in Mill 
River. 

“don't know who dare it,” a 43-year- 
ald career criminal named George told 
Dupont in a barber shop. George bought 
guns aidlen in suburban howsebreaks, 
paying the junkies who did the stealing 
with herein. 

“It's funny,” George once told 
Dupont. “Tl could offer the jumky $500 
cash for the gun and he could ge like 
maybe 15 blocks fram my house and buy 
heroin. But, if 1 offer bin $200 worth of 
heroin right there, on the spot and teil 
him he can soot up in oy bathroom, he 
takes it. No thinkin’ alvead, the junkies.” 

Dupont gota column out of his near- 
death experience, playing it for laughs, 
writing that he believed a passerby, 
driven to madness by the sound of the 
chipmunk Christmas song, had started 
shooting randomly at the bar, hoping to 
kill the juke box. 

“I just got this in the moail last might,” 
Dupont said to Simone, holding up a 
stmall-bowled dark brown pipe. “It's an 
Orlik Prince Regent, probably 40 years 
eld.” 

The two were taking a smoke break 
at 10 am. outside the Standard Trvtes. 
Simene was wearing a floor-length denim 
skirt, black suede high-heeled boots and 
a Hutty white sweater. Her curly bland 
hair was pulled back in a bun. 

“I got the pipe off eBay for $16.54," 
Dupont said. “Not many people collect 
these old Orliks, but Pd stand them up 
against avy older English pipe." 

Dupont owned 103 pipes, a collection 
whose charms comforted him and public 
knowledge of which embarrassed him. 

“You tell people you got 3,000 greasy 
ald baseball cards, they think you're a 
regular guy,” he once told Simone. “You 
tell ‘em you got 10S pipes, they think 
you're a freak-a-doodle” 

He lit the Orlik. 

“So, this ts us new!” Simone asked. 
“homtenne is trying to kill you and pou 
show me your new pipe? Sarmeone 


wants to kill you and you keep going to 
the same bars and the same diner and 
you never come to my house because 
you want to die with your lithe French 
maman, your only, sacred blocd family? 
This is us? We take our breaks together?” 

“The cops are talkin’ to people,” 
Dupont said. “Tim talkin’ to people.” 

“Talkin’ to who?" Simene said. 

“hacky Rodriguez in the South End,” 
Dupont said. “The Spanish heroin guy! 
He doesn't know. Old Freddy Romano, 
the mob guy? He doesn't know. Johnny 
Tea Bags the pimp? He doesn’t know.” 

“At least get a gun,” Simone said. “The 
chieFll give you a permit.” 

“ho the next car that comes by with a 
gun out the window, | can shoot out the 
tires?" Dupont asked. “Like on TV?" 

“Find another girlitiend to watch you 
get killed,” Simene said, pitching her 
menthel cigarette butt against the hard 
brick wall of the Stindand Tintes build- 
ing. She walked back inte the paper. 

No emails No talk. No phone calls. 
No smoke breaks. Simone, at her desk, 
writing. Dupont at his desk, writing. The 
newsroom noticed and the newsrear 
shut up. Neither Simone's hard, pointed 
jaw nor Dupont’s sarcastic, jittery glance 
invited comment, compassion or con- 
versation. 

Ten days until Cheistrnas. 

Dupont, whe wanted to be a child 
walking into a hetdog joint with his 
father, was always a child at Christunas. 
At feet, 1 ineh and 19) pounds, with 
cropped hair and a shredded Latakia 
mustache, the aging, rumpled tweed 
Dupont broke forth in goofy poy every 
Christmas, 

He sang carola in the office. He 
amoked pipes with “Christmas” stamped 
on the shank He purchased vanilla and 
plum pipe tobacco, putting aside his 
usual choking blend of Five Brothers, 
Latakia and black Louisiana Perique. He 
wore loud ties emblazoned with snow- 
men and elves. 

“Jack Dupont is a child year-round,” 
Simeone often said. “Which means he 
goes out without his gloves, forgets his 
lunch at home and sometioes gets lost 
in the mall. At Christmas, he is a much 
more bearable kind of child. He likes 
blinking, multicolored Christmas lights 
and hot cocoa and the angel on top of 
the tree, and he loves buying and petting 
presents. | believe he even marvels and 


spreads tidings of comfort and joy." 

This was not that Kind of Christimas. 
Dupont drank whiskey at night and then 
fell into sweaty sleep, trying to remem- 
ber what it was like to hold lis father's 
hand. Simone went home, plugged in 
her Christmas tree, fed her cats, micre- 
waved a frozen diet dinner and, before 
going to bed, sat for half an hour on the 
couch, staring straight ahead, an unread 
magazine bying in her lap. Then, she 
turned out the lights and went to bed. 
A cat slept next te her, tis purring soft 
in her ears. 

December 22. 

A hungover Dupont walked into the 
newsroom, wearing a plain oavy-blue 
knit tle and clenching in his teeth an 
unlit pipe whose stem was not stamped 
“Christmas.” He carried a small brown 
paper bag in his left hand. 

“Watch this." the lifestyle editor 
mouthed silently at the city editor as 
Dupont approached Simene’s deak. 

Simone, wearing a lemen-yellow 
blowse, tight black pants and 2-inch ear- 
fings made of feathers, heard Dupont’s 
step behind her but did not step typing. 

“Here,” Dupont said, holding out the 
hag like a fifth grader offering up a prar- 
ticularly bad report card. 

“W hat is it?" Simone said, half-turning. 

“Just take it” Dupont ground oui 
through set teeth. “The whole bloody 
office is watching.” 

Simone took the bag and opened 
it. Inside was a small fold of wrinkled 
money and two Coney Island hotdogs 
wrapped in wax paper. Simone counted 
the money. 

“Fifty-three bucks,” ake said. 

“One for every year of my life,” 
Dupont said. “The dogs are still het.” 

“It's Yaa.” Simeane said. 

“My pop used to work third shift at 
the Alden Corduroy Mill,” Dupont sad. 
“He'd get off at 7 am. have a couple 
beers at France's. Remember, it used to 
open at six for the third-shitt guys? Then, 
if it was Saturday, he'd come home, wake 
me up and we'd go for dogs at Bimbo's. 
That's where | got the wieners.” 

“Idiot,” the lifestyle editor mouthed 
silently at the city editor. 

“lL know,” the city editor mouthed 
back. 

Simone unwrapped a dag. 

“They both for me?" she asked. 

“Yeah,” Dupont said. 


“LE! eat both of them, you'll be able to 
see Moy 268 getting bigger,” Simene cabd. 
“Don't you want ones” 

“The money's so we could go out bor a 
drink atter the shift,” Dupent said. 

“hace, onions, mustard and relish,” 
Simone said, as she moved in for the first 
bite. “Sit down.” 

There was an empty desk and chair 
next to Sinone's desk. Declining circula- 
tion and resulting layotts meant there was 
an empty desk next to every occupied 
desk in the Standard Tintes newsroon. 

“The place is starting to get an echo,” 
Simone often said. 

Dupont sat down and began to eat his 
hotdog, wincing as the apices bit inte his 
whiskey-tortured tongue. 

The near-killing of Jack Dupont had 
stayed on the paper's front page for three 
days until two crack addicts pushed a 
wheelchair-bound drug dealer down a 
flight of statra at a high rise for the elder- 
ly and disabled. The drug dealer died. 
Dupont’s near-death departed from. the 
paper. 

“Red wine and Coke,” Dupont told 
Tommy the Bartender on the evening of 
the day he and Simone made up. 

“Ls there even a nanie for that drink?” 
Tommy asked. “] oughta make you come 
behind the bar and mix it yourself. A real 
bartender shouldn't have to make a thing 
like that” 

“It's a good drink to drink when you 
want to stop drinking.” Dupeamt cab. 
“Put a lotta Coke in it. Lotta ice, toa.” 

City Councilor Michael Cleary, alone 
on his traditional Priday night, drunk, 
got to his feet, put a cigar in his mouth, 
placed an Irish tweed walking hat on his 
head and made his way carefully toward 
the dor. 

“Why do people vote for him?" 
Dupont said. 

“T verte for hint because fee's Furny,” 
Simone said. “Look at his little feet and 
his big belly! His hat looks like an upside- 
down flowerpot, toc.” 

None of which helped Michael 
Cleary when, as he bent slightly to 
unlock the door of his black BMW 
convertible, a slim Hispanic male tn 
navy-blue workout clothes stepped out 
ofa car parked in the St. Janes lot and, 
walking up behind Cleary, fired a? min 
pistol twice inte the back of bis head. 
Mil River's shrieking winter wind blew 
the sound of the gun shots away. a 
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As calm as if he'd just picked up his 
dry cleaning, the slender man in the 
tracksuit walked swiftly back to the wait- 
ing Nissan Sentra, got in on the passen- 
ger side and was driven away. 

In 15 minutes, an arriving customer 
saw Cleary on the ground, walked close 
enough to see blood on asphalt and 


sort 







called the police on her cell phone. The 
Sentra was already across the bridge that 
led cut of Mill River. 

When the cops arrived, the Sentra was 
10 miles away, rolling down the inter- 
state that cut through the suburbs, mov- 
ing at just three miles under the apeed 
limit. The two men inside the Sentra 
had never been to Mill River before and 
would never come back By the time 
Cleary's body went into the wagon, the 
Sentra was crossing the Rhode [sland 
state line. 

Next to where City Councilor Michael 
Cleary had died, mext to the blood and 
amall pink bits of brain, lay his dark 
gray [rish tweed hat and an unlit cigar. 
The lights on the police cars blinked like 
strands of Christmas tree lights. Dupont 


started to take mates. 

Simone got it before the copa did, 
before Druaponst did. 

“The hat and the cigar,” she said, 
“They didn't want you, they wanted 
Cleary.” 

And Dupont thought. 
ae ey wanted me, missed mie, tried 
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again and got Cleary by mistake,” he 
said. 

“No,” Simone stid. “The first one was 
a drive-by, couple boys from the “hod. 
This was a two-in-the-hat job. The first 
guys bobbled it. They sent better people 
this thee. 

“All they told the ‘hood clowns was, 
‘St. James Pub. Old white guy with a hat 
and a cigar,” she said. “So, they winged a 
couple at you.” 

Dupont drove five blocks to the 
Standand Times and wrote the story of 
Cleary’s murder, leaving out Simome's 
theory. She had told the oops, he thought. 
Let ther figure it out. 

Cleary’s murder remains unsolved. 
The cops believe Simone's theory but 
have no evidence. 
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In Mill River, peaple say Cleary was 
killed because of some dark conspiracy 
involving municipal conruption, burt the 
truth is Mil River's municipal conrup- 
tion is to well organized te produce 
violent disagreement. 

And on the night Michael Cleary was 
killed, a young Guatemalan immigraci 
named Juan Dominge answered his cell 
phone, listened to one word and hung 

—— lived in a second-floor five- 
room apartinent in Will River with bis 
pacents and his 14-year-old sister, Niely. 

The 24-year-old Domingo worked as 

andecaper in the summer and spent 

ong winters on unemployrent. His 


a father worked five hours a day mopping 


floors and emptying trash cans ata pizza 
joint His mother ran an unlicensed 
beauty parlor in the kitchen. 
* Niely played softball on a team Cleary 
_Soached. 
“It's my way of giving back to the 
community,” Cleary told reperters and 
= thors, and at “These kids need struc- 
ure, and athletics provides them with 
‘an atmosphere of sportsmanship and 


Mh ¥  teamiwark,” 


None of which stopped Cleary from 
giving Niely a cide home one night and, 
packing his car behind the abandoned 
Alden Corduroy mill, putting bis hands 
om her wotil she cried. 

“So nice.” he said to her over = ge 
again. “So mice.” 

She did not tell her parents bit she 
told her brother, whe did not trust Mall 
River's justice system, which he saw as a if 
solid wall of fat Irish guys. mf 

Juan Domingo took his $3,200 jife 
savings from a dresser drawer fan 
boarded a bus to Providence, B.L{ the eS 
city where his family lived first-wlagy 9 -"=. 
they carne to America. ; 

There, he found a man theyid. 
then, another Guatemalan who sold gro- : 
cery bags full of cocaine. "i. ——_ 

Juan Domingos returned to Mil River 
with the $3,218) in his pocket. Drug deal. 








ers know the value of the Bol in A ans ae 
story, particularly among poor people ae 
with wher they share a language. The ff 3 


thing would be done. # 
And it was, though the first two, 

young gangbangers who sometimes” 

worked for the man with all the ai 

shot at the wrong old white a ont 


this they were slapped in the face and 
not given the meney and dope they'd 


af been promised. 
f / » ‘Llook like some kinda poke here,” the 
Jf big man had said. 
} af The next two, the men whe went to 
i. il Mill River in the Nissan Sentra, were net 


part-timers. 
“Won't be a joke no more,” the one in 
the navy-blie tracksuit said te bis boas. 
They found out Cleary owned a 
Plumbing supply business and the track- 
suited one went in and bought a toilet 
seal, getting a pocd look at Cleary. They 
knew the difference between a black fedo- 
- fa and a gray Irish tweed walking hat. 
Juan Domingos, receiving the news, 
2 (had gone in to look at his sleeping sister 

5 

and then had gone te his ows bed. 
- ut Laving there, he tried to remember 
«Being a boy and hew his father took him 
* gt a small shack where the woman sold 
© ntixtas, a hotdog served on a tortilla with 
chiles, lime coleslaw and hot sauce. He 
saw his small bare feet on the shacks 
dirt Moor. 
Simone called Dupont at the paper. 
“Don't come here tonight,” she said. 
/ “Go to your mother's. Tomorrow, get 
Lp. PUL ona te with Santa Claus an it, get 
outone of your Christmas pipes and stop 
at Bear Bauer's srocke shop on the way to 
work. Buy acne Chirisinias tobaces. Get 
that one that smells like maple syrup." 

“Cleary .." Dupont started. 

“I didn't love Cleary,” Simone said. “I 
lowe yer. 

“Do what | tell you,” she said. “Dew’t 
come near me until yeu're my Jack 
again” 

Jack Dupont filed his story, waited 
for a copy editor te read it, then put 
on his trench coat and his fedora and 
walked out of the newspaper office. He 
stood in front of the paper, so tired 
his eyes burned, lighting a Barling bull- 
dog between gusts of wind, moving the 
wooden match’s flame in a careful “A™ 
over the tobacos. 

The wind tere Dupont’s smoke to 
shreds as it billowed from his mouth. A 
police car screamed by, the lights on its 
roof flashing blue, red and white. 

“The old-time wiseguys used to call “ern 





re f : rs 7. 
i Se Chinstinas trees,” Dupont said cut loud. 
Te a Bt oo -. And the hard Mill River wind blew 
v tas? Se ne his words down toward the cold gray 


river, PT 
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SATIRE BY FRED HANNA 


The hidden benefits 
of the expensive 
pipe tamper 


The price of your pipe tamper can affect the quality of your smoke and your life 


[ have noted the whisperings of some 
pipe collectors and smekers at pipe 
shows and pipe club meetings as [ use 
my expensive tampers. | have seen the 
critical glares of fellow pipe smokers 
and have heard their derisive and sar- 
castic comments as | walk away from a 
table or drift out of a room at a show. 
They huddle together and speak with 
hands covering their mouths. They say 
that they “don’t get the expensive tam- 
per thing.” They mumble about the 
“waste of money” and how they “coulda 
used all that money to buy a mice pipe.” 
They whine that their “cheap nail tam- 
per does everything the expensive one 
does” and how “ya dant have to worry 
about losing it.” 

Amazingly, these well-meaning 
though naive folk appear to honestly 
believe that a cheap nail-type tamper is 
comparable in finetion tod fine, elegant, 
expensive tamper made of proper and 
appropriate materials, auch as amber, 
high-grade acrylics, sterling silver, bam- 
boo, brass, exotic woods, platinum, gold 
and precious gems. They question the 
rathonality of someone whe buys and 
uses sich tampers. This short essay is 
altruistically written to help them see 
their error, retrieve them from the dark- 
ness aid bring thems to the true secret of 
a preat amoke. 

There are many factors in their 
ignorant perspective that are not being 
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considered, and 1 have taken it upon 
myself to challenge thetic subversive 
and somewhat contemprucus attitude. 
However well-meaning they may be, | 
will not allow these poor deluded sevuls 
to demean and denigrate the expensive 
tamper. Thos, | will now impart my 
sublime wisdom. In the following para- 


An aluminum pipe nail is a travesty and a 
danger to the quality of pipes, the qual 
ity of tobaccas and the quality of lite. 


graphs, | will show how these people 
have, to quote a former president of the 
United States, “misunderestimated” the 
Valae and function ofthe expensive tam- 
per. I List six points below as irrefutable 
evidence of the need for and the value of 
expensive tampers in our herbby. 

1. A cheap nail-type tamper placed 
in the interior of an expensive, high- 
grade pipe immediately degrades the fla- 
vor of the smoke. Am inelegant tamper 
can make the moat ambrosial, vintage 
Balkan Sobrante taste like raw tobacco 
scraps that have been wed to soak up 
transmission fluid from under a farm 
tractor. It clear that cheap tampers are 
tiade from low-grade, probably toxic, 
contaminated metal that imparts to the 
smoke a revolting taste, destroying the 
subtle Havers of a fine tobacco blend. 
When collectors complain about a high- 
gtade pipe not smoking well, a cheap 
tamper is usually the cause. There is mo 
need to open the draft hele, use the salt 
treatment, douse the pipe with aleo- 
hol or employ other extreme solutions. 
Those approaches are for the unwashed 
masses who have mot yet seen the light. 
Switch to am expensive tamper. and all 
will be well Try this experiment for 
yourself and then tharck me later. 

2. On the other hand, ifan expensive 
tamper is used consistently and often in 
a cheap pipe, the quality of the ameke 
will improve due to the impact of high 


quality on otherwise mediocre briar. 
When an expenaive tamper is used in 
a cheap pipe, the grain of the pipe has 
been observed to become more dense 
and tight, with ring graining and bird's- 
eye becoming more proncunced. In this 
fashion, the abused old Dr. Grabow, in 
time, can approximate the Dunhill Root, 
and the funky antique Medico, after 
SOME Years, can sport the grain eguivy- 
alent of a fine, high-grade Charatan. 
Everybody knows that great grain is at 
the very foundation of a fine smoke, 
and the absurdly expensive tamper can 
miraculously transform inferior wood 
into briat worthy of the Danish mas- 
ters. Get yourself an old, well-varnished 
Grabew or Medico with an abundance 
of fills. Smoke it 20 times a month for 50) 
years, using a tamper that costs at least 
$100. At the end of that period, the grain 
will begin to transform before your eyes. 
Often, the logo, stampings and stem 
materials will evolve until a cheap basket 
pipe becomes a rare high-grade collect- 
ible. Please do not bether to doubt this 
until you have tried it for yourself. 

3. Cheap nail tampers should be placed 
only in cheap pipes. Placing a cheap cil 
in an expensive pipe ls an abomination. 
Committing this sacrilege inevitably 
leads to the deterioration of the briar of 
an expensive pipe and, in time, may con- 
tribute to burnout. It affects the smoker 
too: The use of cheap tampers often leads 
to despondency, depression, marital dis- 
cord, moral turpitude and the need to 
watch reality TV shows. In one extreme 
example, it is motable that Joseph Stalin 
amoked fine Dunhill pipes but used a 
cheap tamper. The rest is history. Indeed, 
the continued use of cheap tampers may 
well lead to the ultimate demise of our 
hobby. A cheap tamper can, when the 
conditions are right, render a great piece 
of briar into the equivalent of balsa or 
particle board that's been snaked in wea- 
se] urine. It is incredibly sad to see this 
happen to an otherwise fine pipe. Once, 
years ago, a friend was unable te find a 
decent tamper while smoking an exqui- 
site Charatan Crown Achievement on a 
golf course, and before I could stop him, 
he unthinkingly used a golf tee. The next 
day, that Charatan had transformed into 
ano-name basket pipe with an oxidized 
stem and bird droppings smeared on the 
outside of the bowl. Curiously enough, 
the dirty old golf tee had become sterling 





Cheap tampers, such a5 those pictured at top, should be avoided. Sterling silver 
isa good choice for the disceming smoker, though, a5 these examples readily 
demonstrate. (From left to night, tampers by unknown maker, Castello, Larry Rowsh, 
Cameron Design 


silver and was monogrammed with a 
gold-inlaid CP. Admittedly, the nature 
of this amazing phenomenon is so nys- 
terics that scientists are attempting to 
capture the essence of the effect by using 
particle accelerators of the same type 
used to study quantum physics. The 
rumor is that a4 Nobel Prize awaits the 
scientist whe can replicate it in the labes- 
ratory. Even as | write this, renowned 
physicists are modifying string theory 
te accommedate the interdimensional 
transformative powers of fine-quality 


pipe tampers. 
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4. An expensive tamper placed im a 
high-grade pipe positively affects the 
burting tobacco. In fact, the expensive 
tamper enhances the Haver of a fine 
pipe. as the expensive materials, when 
heated, mix with the cake and graining 
atthe briar and, to quote a famous chef, 
“kick itup a notch.” Because of the supe- 
for curing methods used in high-grade 
pipes, the effects of the fine materials 
of an expensive tamper are distributed 
from the top te the bottom of the berwl. 
The end result 6a harnany and balance 
of flavor that is completely marvelous 
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Mathematical irrefutability 
fendered to simipte mathematical equations, ihe ad results of various Larner 


chpces are unquestionable. 
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As is easily seen, the future of one's pipes is tied directly to the quality of the tampers used in them. Acrylic, wood and silver 
tampers, if artfully and tastefully constructed, are all excellent choices for the pipe connetsseur. [From lett to right: this multitool 
by Gunhill unscrews to reveal tamper and pick within; the colorful acrylic tamper by Ming-Kahuna also unscrews for access to 
a brass pick: a briar work of art by Ardor and a sterling silver tamper amd pick set by Larry Roush.) 
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Brass, lvory and sterling silver are all acceptable materials for quality tampers. At 
top are two antique brass tampers with Viktor Yashtylovw's “Tine is Endless” tamper 
in the center. The tvory tampers in the center photo are by (heft to ight) Anthony 
Harris, Tom Eltang and Julius Vesz. The silver tampers are by (lett to night! Tiffany & 


fo., Lubinski Led. Rolando Neqotta and Silem’s Design. 
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and wholly unobtainable by the cheap 
nail, The mechanics and dynamics of 
this process are only beginning to be 
acknowledged, and a few beld scten- 
tists are investigating ancient texts of 
alchemy in the effort to understand 
this phenamenon. Their efforts will me 
doubt change the course of history and 
civilization as we knew it. 

5. Another hidden benefit of utilizing 
the fine, ridiculously expensive tam- 
per ia that it forces the pipe anioker to 
be more attentive to the pipe-amaking 
process itself, making the smoker more 
fully aware and engaged. Therefore, 
he or she becomes more appreciative 
and mere fully committed te and Lo 
touch with that magical time that we 
call the present moment. The fantastic 
amioking properties that result from the 
combination of expensive tamper and 
high-grade pipe have been known, in a 
few cases, to produce a #en-like experi- 
ence of enlightenment. There is no need 
te join a monastery or meditate for 30 
Years or pay out tremendous sums to 
aplritual gurus. In the end, the expen- 
sive tarnper is actually a bargain for the 
contemplative pipe lover. It appears 
that the more expensive the tamper, 
the greater the magnitude and depth 
af enlightenment, especially when that 
tamper has been carefully stered in a 
apecial pouch made from angel-wings 
and lovingly cleaned with solutions of 
ambrosia and the tears of saints. And in 
case you were wondering, the answer is 
yes. The luxurious tamper also causes 
enhancements in sex drive and sexual 
performance, of course. 

6. There are other profound psycho- 
logical effects that occur due to the use 
of an outrageously expensive tamper. 
Por example, a cheap nail user does not 
experience the tremendous rush of self- 
esteem that comes with the use of the 
absurdly expensive tamper. Itis a beauti- 
ful moment when the user realizes with 
clarity that, “By gosh, | really am. superi- 
orto everyone ee.” An additional effect 
that emerges for acme fine-larmper users. 
is an exquisite feeling of overwhelm- 
ing arrogance and pomposity. Those 
pipe smekers who find this feeling to 
be especially intense often go on te find 
Fulfilling careers in palitics. 

The fitndamental error among the 
misguided advocates of the cheap nail 
tamper is the failure to recognize ome 


glaringly obvious fact: A nail is net a 
tool, A hammer lé a tool; a screwdriver 
is a tool; Marty Pulvers is a tool—a nail 
is not. | thought everybody knew that. 

40 there you have it. | have gen- 
erously and selflessly provided the 
pipe cammunity with six undeni- 
able, self-evident and, indeed, axi- 
amatic facta that completely obliter- 
ate the argument that seeks to place 
the cheap nail tamper in the same 
league as an expensive one. | could 
provide more, but, frankly, I'm too 
important to invest any mare time. 
However, [ will still read your letters 
thanking me for transforming beth 
Your enjoyment of pipes and your 
own ego. [ know that this essay has 
the potential te change our hobby 
forever, and | submit it te you in the 
Interest of acience and the advance- 
ment of human knowledge. 

For those of vou who have fool- 
ishly accepted the hype about cheap 
hail tampers, I beg you to reconsider. 
Banish the nail myth to the same realen 
as that of bloodletting, the flat earth 
and ethical political campaigns. Stop 
your whispering and whimpering and 
Wout critical, disdainful comments. 
Put an end to this nengsense. Open 
your minds and join those who are 
better than you. [ own some expensive 
tampers, and | will not allaw my ilu- 
jions and delusions to be threatened 
by those who admire such qualities as 
functionality, practicality, rationality 
and logic. 


Certainly there are many line people 
who have overcome the moral decay 


that is concomitant with the use of 


a cheap pipe tamper and who have 
lived decent and ethical (if some- 
what unfulfilling) lives. We applaud 
thase anomalous individuals. Still, 
history seems to provide a correla- 
tion between choices in pipe lam- 
pers and contributions to humanity, 
as seen in the following chart. 
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Neil Armatrong 
idi Amin Dada 
ivan the Tribe 


William Faulkner 


Johann Sebastian Bach 
Walter Cronkite Grigori Yelimovich Rasputin 
———— 


In which list would you prefer to see your name? 
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BY TAD GAGE AND JOE HARB 


Trial by FIRE 


The ongetng conversation betwee 
arontaiic tobacco fits dnd wrcased 
“English” bles fanciers is usieally a 
lively one, with the lines pretty clearly 
drawn between the praips of devo- 
tees. However, supporters of elther atyle 
fave to agree thet fine base tobacco 
is the key. Wo airaueet of topping cari 
chitteniel low-grindé tobacco, and everi 
grea! tobacco corinol overconte gluey, 
dgeressive drontatic topping. Gerntant 
riinijfictirer Kolliase & Kopp, wich 
provides the folicco for the Rattriny’s 
Blends, antong alhers, again shows 
its prowess in uliliing high-quality, 
well-aged leaf with the Scllesa’s [ie. 
Imported fo the US. by Fe-R Cigar 
Co., the Sillemi’s line iz relatively easy 
fo fied atric ds competitively priced with 
other high-grade pipe tobaccos. We're 
reviewing an extensive number of 
Kendsi—hoth aromatic and English— 
worthy of attention frown those wie 
appreciate excellent base tobaceas. 


Commodore Flake 

(rage: | see tobacco and | want to 
make it black. Someone must have had 
an old Rolling Stones tune running 
through his head when developing this 
black beauty. These intensely pressed 
and perfectly sliced cakes of Latakia, 
dark-fired Kentucky Burley and black 
Cavendish are nothing like any tobac- 
co lve encountered. This isan uncased 
English tobacco, and it performs well 
whether fully rubbed out, lightly shred- 
ded or lett very chunky. The tin aroma 
is remarkably neutral, but the blend 
delivers smoky campfire and grilled 
meat flavors with nutty Burley over- 
tones. The uncased black Cavendish 
offers something akin to the sweetness. 
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and pepper of Perique. The ticotine 
builds slightly in the final third of the 
amoke but is balameed by an acceler- 
ating sweetness that's exceptionally 
appealing. This blend places Cyprian 
Latakia and intensely pressure- 
treated and aged Burley—twe of my 
favorites—squarely in the center of a 
taste explosion that smokes dry and 
com. 


Hane: Commodore Plake is ao unusual 
presentation with the Kentucky, black 
Cavendish and Latakia formed into 
thin-sliced flakes that are easy to rub 
out. As expected, this blend is full- 
bodied, and there is a delicate, fruity, 
aweel tin aroma. Once through the 
charting light, it & the black Cavendish 
and Kentucky tebaccos that define the 
blend, with the earthy, leathery motes 
of the Latakia adding a condimental 
depth of flavor to the smoke. There is 
little variation in character through the 
bowl, oo you end up with the Haver pre- 
file you have at the start. Commmadore 
Flake burns very slowly to a dry, gray 
ash and is a nice change of pace frorn 
the more full-flavered blends. 


Mayor 1814 Flake 

Gace: Tightly pressed and aged cakes 
Were piven a good long rest before being 
cut inte thin dappled slices of bright 
flue-cured, golden and deep brawn 
Virginia leaf, Although described as 
having an “aroma ofhoney and orange 
added,” it's not detectable in the tin. 
Likewise, when lightly torn of rubbed 
out, the blend fires uplike pure Virgina 
heaven. Mayor 1814 reminds me, in 
character, of another lightly cased 
Virginia, Orlik’s Golden Sliced. [t's 


also an excellent choice for lovers of 
Samuel Gawith Virginia fakes, which 
seem to be in short supply these days. 
The ripe, well-rounded, light grape 
flavers of carefully aged Virginia leaf 
really shine. [ would mot shy away 
fram this blend because of the light 
topping—it's undetectable and leaves 
no residual favers in your pipe. 


Hane: Here is a blend that features 
aged Virginias that are lightly topped 
with honey and orange. The flakes 
have a medigin tan te light brown 
color, which suipgests a greater propar- 
tion of light Virginia than red Virginia. 
The aroma has the tangy notes typical 
for aged Virginias. The aging under 
pressure really makes this a blend with 
moderate depth and character, and 
it produces more flaver and mellaw- 
ness than the lighter Virginia blends 
usually have. This ts the type of blend 
[ like to smoke in a meerschaum, so 
[ loaded the second sampling inte a 
amall meerschaum and was rewarded 
with more gest and sweetiess fron 
the honey. | would put this blend in 
a genre similar to Capatan dfediutn 
and Scottish Plake. Mayor 1814 Flake 
isa definite recommendation for your 
te-try list. 


Sillem's Red 

trace: Delivering a dense tin aroma 
of stewed cherries and buckwheat 
honey, Red is clearly a well-crafted 
mixture. The maker netes it ala fea- 
tures essence of apple and mirabelle 
plum—flavors [ couldn't specifically 
detect but that | can believe make a 
contribution. Bits of aged, sliced and 
broken Virginia flake are still evident, 


nestled with ribbons of lemony flue- 
cured Virginia, black Cavendish and 
what looks like red Virginia. 

The eclectic mixture lit and burned 
easily, producing a surprising amount 
of Virginia flavor that wasn't overpow- 
ered by the fruity casing. Yet there were 
subtle hints of fruit as well. Aromatics. 
amell sweet but don't always deliver 
that in the smoke. The high propor- 
tion of Virginias added the sweetness. 
[ preferred leaving the broken flakes. 
of Virginia intact, which delivered a 
noticeable dose of distinctive favor. 
Red is truly a first-class aromatic. After 
three weeks in the tim (in its plastic 
bag), it remained moist. | believe it will 
keep nicely over an extended period of 
time for those who may want it as an 
occasional treat. 


Hans: An array of aromatic blends like 
thase offered in this series would be 
incomplete without a cherry-flavored 
candidate, and Red is the Sillem’s entry 
into the category. But Red ian’t just a 
cherry blend; there are also essences of 
apples and mirabelles included, and a 
aprinkling of golden Virginia that adds 
a hint of lemon finish off the blend. 
Perhaps it is the additional essences 
that help this blend burn cooler and 
hot tend toward tongue bite. Sul, 
there is plenty of cherry flavor and 
aroma for those who seek out this type 
of blend. Red also comes in a metal 
tin, this one red, with the tobacce im a 
sealed cellophane wrapper. 


Sillem‘s Black 

CAGE: The rougher cut of this mediuns 
tibbon, flecked with bits of torn Burley 
leaves, was an interesting visual expe- 
fience. The arora of the cased black 
Cavendish is moderately fruity, but | 
immediately detected something else. 
Ah, the smoky essence of Latakia— 
and a healthy dose of it. Some lighter 
Burley and lemon Virginia rounds out 
the mixture. 

[ liked this mixture best in briar, 
where the wood lends some additional 
depth. But it was ales very good in 
meerschaum. It burned well after a 
couple days of drying, but it was still a 
bit juicy and required more pipe clean- 
et action than an English blend. Is the 
Burley-Latakia smoke profile a bit too 
English for some aromatic smokers? 


Posibly. However, it's a superb choice 
for an English smoker looking tor a 
satishying aromatic mixture, and a fine 
cheice for an aromatic smoker want- 
ing to enjoy the smoky-sweet addition 
of Latakia. Black ia one of the best 
aromatic mixtures "ve had, owing in 
no small part to the deft use of Latakta 
to round out this blend and keep it 
con smoking. Like Red, it smokes dey 
despite a pretty assertive amount of 
topping, and it should stay moist for a 
considerable length of time. 


Harn: This blend, Exbeled only “Black,” 
is ane of four blends that come in a 
metal tin with the tebaceo in a sealed 
cellophane wrapper. You may want to 
transfer these tobaceos to a Ball-type jar 
ic preserve the moisture level Latakia is 
the main ingredient of this blend, and 
it is mixed with highly aromathe black 
Cavendish, Burley and light Virginia 
with fruity esences. The flavorings add 
aweetness, and the fruity reves are a nice 
complement to the Latakia. They alo 
amooth the pungescy and still let the 
richness of the Latakia come theeugh. 
However, by mid-bowl, the favorings 
begin to mask the Latakta, which chang- 
es the character of the Mend te ane it 
which the flavorings are the main ingre- 
dient at the finish of the bowi. 


Sillem's Blue 

(race: A high percentage of bright yel- 
low rough-cut lemon Virginia, com- 
bined with aged red and dark pressed 
Virginias, make for a very colorful 
blend. Topped with lime, maple and 
caramel, the blend offers a tin aroma 
of clove, brown sugar and most decid- 
edly citrus. The smoke is earthy and 
moderately sweet, but it also carried 
the bitterness of citrus skin pith. The 
lime, which is an unusual flavoring 
for pipe tobacco, is a creative idea, but 
I found it overpowering. And while 
I lowe flue-cured Virginia, this miix- 
ture contained almost too much. [t 
amoked hot, as fue-cured Virginia leaf 
tends to do. While it clearly featured 
fine tobaccos and pon-ghycerin cas- 
ing, Sillem's Blae was still too shert on 
depth and too long on zing. 


Hane: This blend, labeled only “Blue,” 
comes in a blue metal tin with the 
tebacce in a sealed cellaphane wrap- 
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per. The red and dark Virginias, brown 
Cavendish and Burley are topped with 
lime, maple and caramel. The moisture 
level is suitable for smoking imined- 
ately, but it cam also be dried if that is 
your preference. The tin aroma is tart 
and sweet, and there is more caramel 
than maple in the aroma. Amd it was 
the caramel, sweet with an underly- 
ing fruitiness, that came off first at 
the touch of the flame, with the maple 
underneath. | found the topping over- 
all to be light and soft on the tongue, 
and it did not tend to overheat the leaf 
like some aromatics can do. Blue has a 
light to medium body and a pleasant 
room mete. By oid-bewl, the underly- 
ing Maver of tobacce came more te the 
forefront as the flavorings diminished, 
and the blend finished with a dry dottle. 
The combination of flavorings should 
be attractive to those who cherish the 
arnatics. 


Sillem's Green 

GAGE: The tin aroma presented the 
deep, intensely sugared aroma of 
buckwheat honey, cintamon baked 
apples and butter, What I didn’t pick 
up was anything resembling coconut 
or pita colada, which is the primary 
casing flavor. The loose, medium-fine 
ribbon cut contains tan and gold aged. 
Virginias, sprinkled with beth brown 
and black Cavendish. While Green 
is a well-made, well-aged mixture, | 
failed to detect much aromatic Maver, 
which is something of a requirement 
ln a cased tobacco, after all. It was 
smooth-samoking but ran hot without 
very careful puffing. 


Hane: This blend, labeled only 
“Green,” comes im a green metal tin 
with the tobacco in a sealed cellophane 
wrapper. It is described as highly aro- 
matic with the exotic smell of creamy 
pitta colada that is topped with an 
aroma of nuts. In the wrapper it was 
quite moist. 1 let it dry for an hour 
before loading it into a medium-sized 
pipe with a light packing. Onee lit, 
there was a lot of aroma and a deli- 
cious flavor, but [ couldn't identify 
the hallmark coconut flaver of pinta 
colada, and the nutty topping was 
fot apparent to me io the smoke. 
However, | did get a hint of these two 
in the abundant room aroma. This is 


si 


a blend that can easily overheat both 
the smoke and the pipe if net sipped 
softly with a slow sipping rhythm. If 
you can keep the temperature down, 
the blend will burn smoothly toa gray 
ash and a dry dottle. [t is sure to please 
those whe enjoy aromatic blends and 
will produce an aroma that should be 
altractive to those around you. 


Musketeer 

Gace: Plain old cube-cut Burley 
doesn't get me terribly excited, as 
its generally rough and bland barky 
taste makes it one of my least favor- 
ite tobacces. This aversion may also 
be related to smoking straight cube 
cul in one foo many pipe simok- 
ing contests. But Musketeer ia noth- 
ing like that harsh product. Upon 
lighting this dark, pebbly mixture 
of fired black Cavendish and deep 
brown Burley nuggets, | was greeted 
with smooth, rich smoke that in large 
part delivered what the tin aroma 
promised. It's a very dark mixture, 
unlike your usual light tan cube cut. 
This showed both a generous use 
of the Burley-based Cavendish, and 
dome serious aging and caking of the 
remaining Burley. 

In the tin, | picked up light smoky, 
fruity scents, but alse subtle nuances 
of molasses and crushed raw pep- 
permint leaf, which lends an interest- 
ing zing. There actually isn’t much 
casing in this mixture—the aweet- 
ness and light spice come directly 
from the well-processed and aged 
leaf. This minimal casing was con- 
firmed when, after only a few hours 
of open-tin drying, it started to turn 
brittle and needed to be closed wp. 
Musketeer smoked very well in meer- 
achaums, but it really sang in roy 
aromatic-dedicated briars. Although 
Sillem’s describes the flavor as meu- 
tral, | would say it’s packed with fla- 
vor. [took a leap of faith and ameked 
it in one of my briars reserved for 
Virginias, and it left oo residual taste 
or smell. This might net be the blend 
for these who like assertive aromatic 
flavering, but if you crave an excel- 
lent Burley in cube-cut form, this is 
an unusual and interesting mixture. 
[t's comforting and ameoth without 
being bland. It works well in large 
and amall pipes, but the cut made it 
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a quick starter for a short smeke in a 
amaller pipre. 


Hams: Musketeer is described as a cube- 
cut Burley blend with black Cavendish 
that has a neutral flavor. The blend has 
a light, sweet tobacco aroma. The cubes. 
are medium cut, and the layers are not 
separated, so the blend can be a slew 
amoke. This cut also made it hard to 
light. Once charred, Musketeer delivered 
a straightforward favor of Burley with 
a delicate sweetness and fruitiness that 
Suggests a light topping. After the char- 
fing light | let the pipe cool for about 
10 minutes. This lets the tobacoo rest 
a0 that I can gauge the level of body 
on felighting. | would rank it as having 
medium body that stimubstes the pal- 
ate without harshmess. As described, the 
flavor is essentially neutral, which makes 
ita good candidate for an all-day smoke, 
Devotees of Barley blends may want to 
add Musketeer blend to their te-tey list. 


European Blend: Copenhagen 
(rack: Although this pretty brindled 
mixture of Virginia, Burley and black 
Cavendish simply will oot dey down, 
even after a couple weeks of expo- 
atire to air, it actually amokes cool and 
dry. Topped with honey and hazelnut 
liqueur, it faithfully delivers this favor- 
ing in both tin aroma and im simeke. 
Again, the K&R tobaccos and Sillenns 
blends come about as close as any aro- 
matic to delivering in the smoke what's 
promised in the tin. The amaretto cas- 
ing reinforces the nutty Burley flavor. 
The mixture worked far better when 
packed very loosely, and it burned to a 
pleasing ash with no dottle. 


Hans: This blend is flavored with 
honey, nuts and amaretto, which is 
derived from apricot and almond 
pits. Although amaretto can be bit- 
ter, there is no bitterness in the 
flavoring used for this blend. The 
combination of Virginia, Burley and 
black Cavendish in this blend lends. 
smoothness. Copenhagen has a tood- 
erate level of body, and the favering 
gives the blend a nice sweetness. | 
found it similar in taste to the cherry 
flavor of the Red, but the honey/nuts 
added another level of flaver that 
made Copenhagen very interesting 
and pleasant. 


ia 


European Blend: London 

Gace: This cibbon-cut mixture 
features Latakia, slightly ragged 
leaves of Kentucky Burley, Virginia, 
Perique and a touch of uncased 
black Cavendish. The tin arama is 
pure Latakia, and London smokes 
like a medium English blend but 
without any Oriental leat. The mix- 
ture reminded me considerably 
of Rattray’s Black Mallory, except 
with the intriguing difference of 
the Kentucky playing the role often 
taken by Oriental leaf. As with Black 
Mallory, the Cavendish plays a minor 
role but complements the Latakia 
with a lightly sweet and smoky char- 
acter. This is a amooth, well-balanced 
mixture and an interesting alternative 
to a Balkan blend with an alternative 
to Oriental tobaceos. 


Hans: As the name implies, this is 
an English blend with the Latakia 
and Kentucky tebaceos combining to 
deliver a medium flavor level in a 
moderate to full-bodied blend. The 
Perique is included in a condimental 
level that adds to the depth of body 
and serves to smooth the combination 
of tebaccos. | was surprised by the 
degree of pungency in this blend, how 
prominent the Latakia was, and how 
quickly it burned. You might want 
te load this into a bow! that has a big 
capacity so you can enjoy it longer. 


Linea Epoque Antique 

Grace: Vanilla, plum ({mirabelle) and 
cappuccing top this shert-nibbon mix- 
ture, which offers a lot of eye appeal. 
Golden bright Virginias imix with 
black Cavendish and a healthy dose 
of tan Burley. | detected more butter 
and molasses in the aroma than the 
named toppings, but I could detect 
some coffee along with a considerable 
amount of Virginia character, Amd 
that Virginia flaver definitely came 
through in the smoking, along with 
some Burley earthiness. The topping 
contributed delicate licorice, berry and 
vanilla Havers. The mixture smoked 
cleanly, with a silky, creamy finish—a 
decidedly high-grade aromatic. 


Hane: The vanilla and ripe mirabelles 
{a type of pla) give this blend alrur- 
dant sweet aroma that will fill the rosin 


as eoon as the tin is opened. The black 
Cavendish and Burley lend a mediue 
to full body. [ found it a bit hard to get 
lit, but once well-charred, it was very 
amooth and flaverful with a friendly 
rain arena, Although there was alan 
a cappuccino favoring added, 1 could 
not detect it except in the ronm nate. 
This blend will reward you if you have 
aslow, even puffing rhythin to keep the 
temperature in control, By erid-bevwl 
the tendency to overheat diminished. 
Also, the flavorings began to ebb ac 
the underlying tobacco flaver came 
through, but the vanilla and plu notes 
remained to the end. The combination 
of flavors is interesting; the plum adds 
a compelling fruitiness thal may tempt 
you te come back for more. 


Councilor 1695 

Dace: You might aloo find this tobacco 
spelled Councellor, but however you 
find this sliced flake treat, it's werth 
tracking down. [ savored the visual 
pleasure of these thin slices of bright 
yellow flue-cured, deep mahogany red 
Vitginia and deep brown Perique. The 
peppery spice and light Virginia fruit in 
the tin aroma translate directly te the 
amoke of this uncased English fake, 
which is one of the better Wirginia- 
Perique tobaceos available, and sheuld 
age exceptionally well. 


Hans: The light tan color of the flakes 
in the tin suggests a higher proper- 
tion of the light Virginias than the 
red Virginias in this blend. When the 
tin is opened, the fruity pungency of 
the Perique is the prominent aroma 
that walts up. And there is mo ques- 
tion that it is the Perique that seta the 
pace for the blend with a moderate 
level of body that is felt on the pal- 
ate and in the nose. By mid-bowl, the 
Perique ebbed enough to let subtle 
flavor nuances of the Virginias come 
through. There is a wide range of 
Vitginia/Perique blends on the imac- 
ket, with the Perique being im com- 
dimental levels on one end of the 
spectrum and, in my opinion, over 
the edge on the other end of the spec- 
trum. [ would rank the proportion of 
Perique in Councilor 1695 about imid- 
spectrum, based on the aggression ot 
the palate and the degree of flavor the 
Perique adds to the blend. |b 
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Check ws out... 
Pipes & tobaccos magazine has acquired and 
will maintain the best tobacco review site: 


al ptaltatatal Hiei teeta ea 
CUCU ee rs oOUy 


It’s still free, it’s still popular and now 


it's part of the Pipes and tobaccos 
family of online resources. 
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Eddie and Bolbo 
pipe lighters 
Located in Tokyo, 


Japan, Tsubota Pearl Co. Ins been Keurwi 
for high quality and precision engineering 
for almost 6) years. 

Tsulsota’s Eddie pipe ighter isa butane 
twin-flame lighter that features a fold-cut 
tamper and ash pick that are concealed 
in the lighter’s aide. The Beles lighter is 
sitoilar to the Eddie except that it does not 
feature the tamper and ash pack 

The lighters’ twin-flanse design takes 
then resistant to wind. 

Tsubota lighters are availible at prernl- 
tin tobacco retailers theoughout the Listed 
States, Locate your closest Toubta dealer by 
comacting Dausliers & Ryan at S77 Ss 
of enik piorioscinigiitersancdmae cnt 


Old Briar 

A Kindle book by Puliteer Prize-mominated 
whiter and pipe hobbyist Dave Whitney, 
Old Briar contains tips, references and. 
Internet links to resources that help bucdget- 
conscious pape collectors build their col- 
lecttons. Topics include finding old pipes, 
restoring pipes and the art of trading 
pipes at shows, among many others. To 
eam neere about the book and where you 
may obtain a onpy, contact Whitney at 


pipeslrywititneyangnail. come, 





Bonfiglioli Christmas pipe 
It's a tradition that a select group of pipe 
aniokers anthcpate each year—the release 
of Alberto Bonfiglioli's Christmas pipe. 
The 31 edition is a pot shape with 
a sterling-silver band. Bonfiglioli makes. 
approximately 25 Chiistnas pipes every 
pear, and the cost is $254) 
To order an Alberto Boafigloli pipe, 
comtact him at his website at ween 
bovfigtioli it, 


it 


PIPE EVEN EAS 


Chicagoland International Pipe & Tobacciana Show 

The Chicagoland Ioternational Pipe & Tebacciana Show will be held May 
5-6, 2012, at the Pheasant Rum Resort, 4051 EF. Main St, St. Charles, IL 
M0174. Reservation telephone numbers are BOOS99.3919 of 630.584.6350). 
Mention the show and receive a special room rate. For more information, 
contact Craig Cobine at porshkcigur@aclcom or visit the show's website at 
With chicagopi peshow.com. 


NASPC Show 

The annual North American Society of Pipe Collectors Show will be beld on 
Saturday, Aug. 25, 2012, at the Ramada Hotel, 4900 Sinclair Road, Columbus, 
OH 43229. Phone the hotel at 877.609.6086 and mention the NASPC Show 
to receive a special room rate. For show information, contact Bill Unger at 
NASPC, P.O. Box $642, Columbus, OH 43206; phone: 614.496.3751, email: 
fillginaspec.arg. 


St. Louis pipe show 

The St. Louis pipe club will present the 24th annual Gateway Area Pipe Show 
& Swap on Saturday, Feb. 18, 2002, at the Heart of St. Charles Banquet Center, 
14108. Fifth St, St. Charles, MO 63301. Ladging is available at the Quality 
Inn & Suites, 1425 5. Fifth St, 5t. Charles, MO 63301. Phone the hotel at 
636.546.6936 and mention the show for a special room rate of $69/night 
Smoking will be welcome at both locations. For more information, contact Bob 
Callaway at 220 Pralle Lane, St. Charles, MO 63303; phone: 636.946.8555. 


TAPS Show 

The Triangle Area Pipe Smokers (TAPS) will host its 15th annual Pipe and 
Tobacoo Expo from 9 am. to 4:30 p.m. on Saturday, April 14, 2012, at the 
North Carolina State Fairgrounds in the Governor James G. Martin building 
in Raleigh, Nc. For more information, contact TAPS at 919.475.(M45;, email: 
pipechief@ne. recon; website: wivw tapsciial as. 


West Coast Pipe Show 

The fourth annual West Coast Pipe Show will be held Nov. 3-4, 2012, at the 
Palace Station Hotel & Casing. Smeking will be allowed in the satis show area, 
including in the mew amoking lounge incerporated toto the ballroom. There 
will also be a Friday night poker tournament hosted by the show committee. 
Por West Coast Pipe Show room rates, contact the Palace Statian Hotel & 
Casino at 800.634.3101; website: wivw palacestation.com. Por table reservations 
and other information, contact Steve (Neill at 956 East 34) South, Lewiston, 
UT #4320; phone: 435.258.5431; email: seve@westcodzipipeshow.com, website: 
wiv Westcoast pipe shar com. 
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Pipes and tobaccos magazine PRIME Retailers 





Please patronize these P&T PRLME retailers—shops that have dedicated 
themselves to the service of discerning pipe smokers everywhere. ‘Se 





4nogrins.com 

HA ners CoML 

40 Court St. 
Middlebury, VT 05753 
802.382.1699 
BO0.364.5126 


Al Pascia 

www. alpascia.com 
Via Torino 61 
20123 Milano, Italy 
+39 02.8645.0597 
+3902 0645 2727 


Bisgaard Pipes 

www. bisgadand-pipes. com 
Jeppe Aakjers Vei 9 
#400 Ebeltott 

Denmark 

+45.8634. OOF 


Cup O' Joe's 
WWW CH pojoes com 

959 state Rte. 9 

Suite T 

Queensbury, NY 12804 
516.615.0107 

BRS.689. 6870 


De La Concha 

wwe delaconcha. com 
1390 6th Ave, & 57th St. 
New York, NY¥ 10019 
202 7573167 
BRECIGARIO 

(BB.244 2704) 


Fader’s (four locations) 
ww faderstobac.com 
B00-999.3233 


Store/Warchouse Location 
25 Allegheny Ave. 

Towson, MD 71204 
410.828.4555 


Annapolis Plaza 
150-F Jennifer Road 
Annapolis, MD 2140) 
BP7 289.7665 


Valley Village Shopping Center 
S173 Reisterstown Road 

Owings Mills, MD 21117 
410.363.7799 


40 West Shopping Center 
728 North Rolling Road 
Catonsville, MDD 21228 
410.744.9090 


Just For Him 

wil justforhim.com 
1334 East Battlefield 
Springfield, MO 65804 
ALT 886.8380 


Park-Lane Tobacconist 
WIV clgarsandpipes.com 
[5 Park Ave. 

Clifton Park, NY 12065 
$18.37 L.GASH (6274) 


Pulvers Briar 

www pulversbriar.com 
P.O). Box 61146 

Palo Alto, CA 94306 
650.965.7403 


Quality Briar 

wi gudlitvbriar.cam 
1303 Grafton St. 
Worcester, MA 01604 
508.579.4772 


Smokingpipes.com 
Hw srokingpipes. cont 
2 East Hwy. 90 

Litthe River, $C 29565 
$45.28 1.9304 


The Briar & The Burley 
10] West Kirkwood Ave. 
Suite 100 

Bloomington, IN 47404 
BI233235400 
BL2.527.959] 


The Briary Pipe & Tobacco Shop 
ww thebriary.cont 

609 Oak Grove Road 

Homewood, AL 35204 
205.942.9001 

BY 73274279 


Pipes and tobaccas 


magazine 


PRIME Retailers. 


Visit us today! 





PARTING SHOTS 


Pipe by Ainado + Phoate by Chien Sono 
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